ANDREW LANG AND THE FAIRY TALE
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NTRODUCTICH

Andrew Lang (1842-1912) was one of the most prolific

=y

writers of the Victorian veriod ané devoied much of his

O

writing career to recording fairy tales and to theorizing

zoout them, There is 1little doubt about Leng's porularity

R )

in this period and zbout the “eswoot wnich nils works received

from 2ls peers, His collections of felry tales, the twelve

volumes of The Fairy Books of Many Colours, were among the

most Tamous popruler woris at the end of the century. Although

he introduced his fairy tale collections at a time when the

fairy tzle vias & controversial penre, Lang not only found

=3

avplauge of his contenvoraries, The followinzg statement by
Roger Lencelyn Green 1n hils blograrhy of Long nore than
suprorts the idea that Long was rvart of the reiuvenastion orf
the fsiry tzle genre as literature: "It would vrob cably be

no exasgerctlon to say thzat Lons wis entirely responsible

for thils chonge in the public toste,
However, Lonzg

nim only one of o large numpber of interests, In a fortity

yezr weriod, Luang nubliched obout two hundred and fifty

tooks, elther written, edited or transloted by hilmself, and
severzl thousand rmasazine wnd newsparner “rtlc*vg, Cver




Eis

a hundred of these books were entirely written by Lang,
subjects varied from mythology to history and from faliry tales
to the Greek and Roman classics. He translated the gggggg;
wrote histories of Scotland and of golf and angling, and was

an early practltioner of the detective story., He wrote several
impressive studies on the supernatufal and combined these with
a study on religion, He also collected many volumes of lyrics
and ballads from England, France and China, Along with

his own collections of fairy tales, Lang wrote Introductions

to other falry tale coliections, including a collection of
nursery raymes and another of animal stories, Besides all
these collectlons of falry stories, Lang wrote four of his

own fairy tales, VWritling indeed pecame obsessive for Lang

who took literally every opnortunity to express himself,

His Tfervour for writing is illustrated in the anecdote of one

of Lang's acquaintances and cited in the Green biogravhy:

At a garden narty Professor Murray recalls seelng
Lans seelk the seclusion of the shuvcbery to sit down
and write an article! Indeed, towards the end of

his 1life, writing became almost a disease,

Much of Lang's writinae are little lnown todoy,
Those books which do remain in circulation dez2l mostly
with mytholosy, as Lang oifers one of the I'ew exXtensive

2

treatises on the subject, The obzmcurity into which most of

5

nis works quicrxly tell is verified in the statement of one

2G:ﬂeen p,ix,



of Lang's friends, George Saintsbury, who said after Lang's
death: ", , .by far the 1arger part of the printed Lang . . .
never got revprinted at all,

Despite the voluminous material written by Andrew
Lang, the amount of writing about Lang_is very scanty,

Besldes a fairly comprehensive blogravhy by Roger Lancelyn

Green, Andrew Lang, there is a small bilogravhy by George

Gordon in The Dictlionary of National Biogmravhy and sections

1

ny, The Days

of My Life, and in the Ella Christie and Alice King Stewart

devoted to Lang in Rider Hagmard's autoblograv

work, & Long Look At Life, Green, himself, glves possible

bt

reagsons for the lack of biographical infTormation on the

writer:

In obeﬂﬁence to his wish, no life of Lans was written,
nor was any collectlo of his letters made, Lang's
”*daw ooeved ner 1Jsoqnd s kehest with heart-rending
completeness, and 1t 1s sald that she used to complain
that her wrists ached Tor wse s and vweeks aTter
tearing up Andrew's vapers

I'nt only is blogravhical information limite put little

nas been viritten zbout hls works either, in 2n evaluation of
nis writineg style nor in criticizm of his ldeas, Any criticism
of Lang's writings was wrltten before his death and »ublished

in magazines now not readily availlable,

This thesls makes some attzsmpt to 111 the pap,
It tries to see Lanz's work cn *the fairy tals as2inzt the
jmbm Firnt Seventiaa, H,G, Zarier, o4, (Yew Yori, 1929)
-O"'\
Fi

green, T, 1X,



backzround first, of the traditional tzale and attitudes to it
in England in the eighteenth and nineteenth centuries, and
second, against the background of the literary climate of the
Victorian veriod in general and in relation to the genre of
the Victorian literary falry tale in particular, The argument
will hoovefully indlcate that Lang, in twelve volumes of The

Fairy Books Of Many CGolours along with his own four fairy

tales, attempted to reintroduce the traditional fairy tale
to Victorian England and at times tried to harmonlze the
falry classics with the changes which Victorian writers were
making in the tone of the genre,

The first chapter will geal with the traditional
tale, offering a samnling of the many contradictory opinions
about its origin and definitlon,and attempting to 1llustrate
the vroblems involved in = dlscussion of thils genre, Then
it rrovides a history of the traditional fairy tale and the
attitudes 1n England towards i1it, The second chapter surveys

Lang's fairy tale collections, The Twelve Colour Fairy Books,

jor

and explores the conception of the falry tale reflected

in the selection and edliting of the tales and in the prefaces
to the serarate volumes, It will then offer a definition

of the fairy tale that fits Lanz's collections in the light
of the several woriing definitions estaclished in Chanter I,

o

Chapter III will investicate the emersence of the Victorian

literary faliry tale and discuss the characteristics of this



genre and Chapter IV will address itself specifically to
Lang's own falry stories and attempt to see them in relation
to the traditional and the literary falry tale,

This thesls cannot be an extensive study of the 1life of
Andrew Lang, nor can it possibly adequately explore all the
wrltings of the author., It will-be an apprecilation of the
contribution made by that man to the fairy tale through

his efforts to preserve one of the fundamentals of literature,



I

THE TRADITIOHNAL FAIRY TALE

Although the faliry tale 1ls structurally simple,
it has many distinctive characteristics which are difficult
to reduce into one general deflnition, The term "fairy
tale" has become the common title in English for a species
of vopular literature from very many countries and from
various periods of history,1 The boundaries-of fairy tales
aré just as blurred as other literary genres such as the novel,
Wnile the fairy tale has many distinctive features, it 1is
frustrating to note that even the few characteristics found
in common in gome Tairy tales are not necessarily common
to all tales., For instance, fairies, ogres, and witches
ugually coexist and interact with royal or poor peasant
families in a wajority of Talry tales from most countries,
However, there are sbme tales in which talking animals
replace witches and tairies as in the well-known "Little
Red Ridingz Hood" and "Goldilocks and The Three Bears',

One fairly common characteristic of the falry tale
le that 1t does deal almost exclusively with social extrenmes,

The rich and poor are contrasted, compared and often

»aired tometiner, If the faliry tale did have 1its origins in
rrimitive times, 1t is possiply because the niddle class

was a later social development tnat merchants and prosverous

inovn in French asg conte de fée, in German as Marchen,

N



farmers seldom appear as often as the mysterious royalty
or the hopelessly lmpoverished do, Thére are examples
in which merchants do appear in tales, but their roles are
mostly de-emphasized, For instance, in "Beauty and The Beagt"?
the merchant father, humbled by poverty, and his wretched
daughter are the subjects of the story, It is the poverty
of the girl which is emphasized and the wealth and mystery
behind the enchanted mrince in beast form which receive
sympathetic treatment rather than the remaining siblings who
retain their middle class values, Thus the falry tale seens
to pe a genre which extols the prince and the vpeasant,

The various efforte to define the genre have tended
to focus on one aspect of the fairy tale, By examining such
efforts, one may ove avle to maze a Talrly comprehensive
study of the problems surrounding anyv discussion of fairy tales,
One well-known definition 1is that of J,R.R. Tolklien who finds
the common element in fairy tales to be the land of Fgerie:
" .fairy stories are not in normal English usage stories

about fairies or elves, but storles about Falry, that is

fei

3 4 iy 4 1 . ; Iy
Faerie, the realm or state in which ifairies have their bpeing,"

This state as Tolklen describes it sumgests a realm of th

I’

e - . X . \
The Blue Fairy Book, A, Lang, ed. (iew ¥ork, 1¢60),

v, 100,

2J.R,®, Toikien




imarginatior in which any creation or action of nature is

crediple and where logic and reason also find a place,
One comment often made about fairy tales is that

they are truly unlversal, The fact that fairy tales derive

(a5}

rom so many countries does not seem to alter the fact that

=

these tales are incredibly simiiar. This characteristic

causes critics sguch as Max Luthi to remarks "The characters

of the falry tale are not personzlly delineated; the Tairy

tale 1s not concerned with individual destinies,"4 Fairy tales

then, to Luthi, neither distinguish nationally nor individually

but champion some sort of common human condition, This

Q
o’
493
0]

ervation hos been avoroximated by Yearsley who claims

h first ctrikes one is that most of
les} can ce reduced to certain well-

s 0of narratives which are common to all

~h not infrecuently disguised by locsl

]UD“PGS >

Yat Yearsley means is that specific ratterns so often recur
as a ma2jor feature in falry tales that labels besgin to be
attached to tales containing common archetyral motifs.

Stories dealing with younzeet sons, outcast children, enchanted
=~rinces and lkindly srandmother flgures mrovide excellent

exanples of such motifs, The Cinderella fizure, of which

2. Llthi, Cuncs Upon 2 Time (Wew York, 1070), 0,24,




there are hundreds of variatlons,
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to which such archetynes are rewo*ﬂe

—

Books of ¥zny Colours =lone vrecsent severzl cdozen

]

txg
C3
jo

r

Red

versions, In The Red Fziry Book, "Xari Voodengown'" and

"The Tonderful Birch" have plots remarkably similar to

the more famous Perrcult version., Both sitories are them-
selves from distant and apnare nt;y racially and linguistically
unrelated countries, the Tormer being from the Swedish
collections of Asbjigrnsen and the latter of Russian orisgin,
The male countervart of the Cinderella Tisure 1s often

noned the Cinderlad such a charzecter is found in taeles like

"The Seven Fozls", another Swedish tale collected by

s naritner, Zeoe, in The Red Fnlry =Zoolr, and

1 P e s AT T oAb As Teamrn o Y e ) 12
The Glz2css ountolin’ transiatec ITrom on anonymous rolish

In his diccussion of The rolx-lore of Fuiliry Tale,

MacLeod Yeareley sunmests thot the repetitive nature of

U

foiry btoles best sulits the younger listener:

The foiry tzle 1s our Tirst introductlon to

Literature, It is = »mrimitive literature
aboundlng with QUCQ”ntQu nrincesses, herolc
youarest song, tallilng onimals and QOP“id

nornstiers; o 1iter:uure which frecinates our
early vc‘:u, supnlies our craving for the
woryvelous ond walch we receive without cuesition,

e 1. iy e ~ ta ~ IR 41 - 4. 21 1
Mucihr conciierztion hag been ~iven to the guestlon of whether
PR | - R - - 35 ~ -~ EN - -
Toiry Llles ore meont Lo e addresssed Lo younder or older

g

&

~=xr
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audlences, Laura Kready also addresses herself to this

rroblem in A Study_of Falryv Taeles and claims that falry

tales were intended for children:
The tale feeds upon the imagination, for the soul
of it is a blt of play, It suite the child because
in 1t he 1is not oound by the law of cause and effect,
nor by the necessary relations of actual life, . .
He likes the mastership of the universe, And fairy-
land-- where youth abides; where things come out all
right-- 1s a pleasant place, -
Many critics find this opinion unacceptable., Many would
object, for example, to the assumption that the fairy tale
“suits the child"., Furthermore, there 1s great contrast
between the concent of the child In the Mlddle Ages and

childhood ag it came to be regarded in the Romantlc reriod,

Jonathan Cott, in nls introduction to Bevond The Lookinz

3lass, 1llustrates the fact that the térm "child" in the
Midale Axes was usec to deslisnate familial relationship
rather than age, Cﬁildren were seen basically as minlature
adults, He elaborates upon this, citing examnles in which
the figure of a child was identified with the soul in early
art and literature, French medieval art, as one of many
instances, deplicts the soul as a little child who is naked
and usually sexless., Thus he secms to be indicatinzg that in
the Midcle Armes, children were not considered the enitome

of innocence whicn the Romantlic movement considered the child

to be, If failry tales were orizinally intended for the

7L, Kready, 4 Study of Fairy Tales (Cambridze, 1215),

e,

-~ R
28 A
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medievel child, they would have been directed towards the

3
E.
pte
£
s

ure 2dult" whose experiences and attitudes were not
¢istinzuiched from those of the mature adult and they would
r unsultable to the modern chrild of whom Kready
siven the high infant mortal
that fairyland may have re?resented a

the medieval child, Fairy tales, conten-

ting the after-1ife in which the soul of a child dwells,

-

L3
n vae

=
5
13
0]
+3
ct
iy
6
fal
©
3
o)
Y]
}...J
i}
O
I
=
3
5
O
(e
0
ja)
(@]
4]
l::).‘
O
rn
O]
{_:‘J
®
yo
fots
Q
fntsd
e
o}
13
[N

* 5 —~ i e EN e T 1 - - 2 . . 1
final escane from l1ife, It moy nove teen 7, | .indistinsuish-
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abie Trom thc world of the dead, nis, dIncidentaily, may
. L . 5 PN .. - . < PR, 1
notv clways be the "nlemsant rlace” to vwhilch rezdy alludss,
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The nelority of tales coniuin elexents of ugliness and
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violence with cuch setiinge 2s the Blue Zeard” chomber in
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ales are intended for children do so with a degree of

bias equal to that dlsplayed by Kready, Rosemary Haughton
Tinds adult philosophical meanin~s in the fairy tale,

Seeing the literature as some unwitting form of historical
record of mankind's primitive nature, she indicates that:
"Fairy stories are never deliberately symbolic;'yet they

embody mankind's shrewdest and most realistic insights

into human nature.”11 Such an attempt to trace falry tales

pack to a2 primitive state is also found in several anthro-
nological treatises, One such theory belongs to Andrew Lang,
Lang envisions an evolutlionary orocess commencing with primitive
consciousness and gradually subdividing into more sornisticated
mytholory as one branch and the written fairy tale as the
other, Yearsley agrzsee wlth Lang as to the oricin of falry
tales and 2is book 1z designed to add substance to Lang's
theoretical skeleton., ¥e 1llustrates graphically in bils

pook, specifically citing Lang's theory:

Original Tale

(probably of savage origin)

Popular Tales of Feasants

Ancient llerolc Myth Modern Literary Version
(Homer, Ferseus, etc,) (FPerrault, etc,)

folk-Lore of Falry Tale 1s devoted, thereifore, to the exylan-

1, -

ation and exyansion of a theory earlier formulatsd by Lang

Mg, Haugihton, Tales Fram Tiernity  (Mew Yorl, 1873%), n 15,

T F e —— e et
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Yearsley bullds a case for the influence of oprimitive
tribal customs, cannipalism, tabus, fetishism and totemism
uron fairy tales in general, Severai solidly~cased compar-
isons conrrise a credible explanation of the characteristics
found to be common to each country's popular literature,

Ye draws on examples directly from the tales and correlates
them to primitive customs, The soclial structure of Fﬁ%rie,
for instance, with 1ts small kingdoms and an abundance of

Y

royalty ia suggested to perhaps reflect back to a prehistoric

—eriod when kingdoms were actually tribes under a petty chief,
The fairy tale ritual surrounding love and marriage 1is very

crimitive in its origin, Freguent incldents in which kings

Tave princesses in

{ Jq
]

.rriage to sultors who had successfully
comupleted a series of dilfficult tasks echo the marriage
customs of some tribes wherein sultors wers obliged to take

2 certalin number of heacds before marrying, Certainl

<

the

()

supremacy of the woman in folklore had to arise from quite
ancient sources, The magical powers in nearly all tales
derive from female fairies and witches, Yearsley defines
feminine deminance with the explanation:

The priestess of earllier civi

1
all love and relipion was embo
witeh of the iLater time,

ization, in whon
died became the accursed

rxplanations of the mechanics of uweast stories and

enchanted princes andé nrincesses can be linked to the
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primitive religious bellefs of totemism, indrew lLang

concentrates heavily on this topic as an anthropological

study in such books as Custom and Myth, Magic and Religion

and Myth, Ritual and Religion, but 1t is Yearsley who so

closely and distinctly relates 1t to folklore, He describes

totemism as ', . .the term applied to the belief in the sacred

e

nature of certain animals and plants from which men c¢laim
desdent.“13 Talking animals and princes entrapped in animal
szins may be a result of the belief that all animals may
once have been men, Perhaps a familiar illustration of

totemism is Madame de Villeneuve's "Beauty and The Zeast"

in which man's association with animals 1s so closely
drawn that the test of the virtue of a young girl and the
1ifting of the spell enslaving a2 human form derends on her
consent to take an animal in marriage:

'Beauty, will you marry me?' She answered softly:
'Yes, dear Beast.'
As she spoke a blaze of light spnranc up before the
windows of the palace; fireworks crackled and guns
bansed, and across the avenue of orange trees in
letters all made of fire~flies, was written:
‘Long live the Prince and his osride,’

Turning to ask the Zenast whot It could all mean,

auty round that he nad disavreared, and in als place
1

(O

i}

o

A

ce

stood ner long-loved rcrince!
Yearsley also clalims that cannicalism is =n obvious

clement ia fairy tales which he digstincuishes into two

main types:

J o3 - .
Vhiaasme ae Villeneuve, "Besuty and The teast', The Elue
Fairy Zook  p, 11,




. o1, that 1n wnicrn an ozxre

. , , @witch or demon be

to another race devours men; and 2, that in which
it is devicted zs a perverted toste in individuals
of = peonle no longer addicted ito the wmractice, 15

in example of this practice is offered in "Sleevping

FIN T

in the 7ood", ILater editions seen to revise the cennibalistic

L

element, but the ezrlier accounte such zs that of Charles

[0}

]
<
e
3

Ferrault, rather than lea

the two iyres of cannibalistic creations in the

. . o1t wzs even whispered about the Court thz=t she
hzd Ozreish inclinetions, and that, wheaever she

szw little cnildren wmassing by, sipe had 21l the ~
difficulty in the world to cvoid fa upon them, '©

The horror of cannlpalism is further exarnsgeratecd as the mother

25

cnildren, only to e Jevoured herself by ner own invention,
Thue, within the nbove-nentlioned boundaries of the traditional
fairy tale, much evidence a2z been forwnrded by Yezrsley =ond
Lons, nimcel?, to incluze the opinion that the customs,
ritocls ond peillefs of mon In o primitlve stote hove been

L1

this vorulor form of litsrature

-

only verbally untll the close of the seventesnth century,

7 YO 4 . 1A ~ Watake L i~ N - A . v a
The firet recorded verslons of zZnglicn toles wre the emall

1 ! - S N T3 oo
2e charmen and travellias s
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history and is described by Jonathan Cott as:

. « .2 universal library which was at the came time
a sub-history of English Literature, . .. The
chapbook from 1700 to 1840 or thereabouts, contained
all the popular literature of four centuries in a
reduced and denigrated Torm; most of it in a form
rudely adapted for usce by children and poorly
educated country folk,17

-

At this time as well, fairy tzles and nursery iales from
foreign sources appeared in zZnglish translations, The Tirst

of these were from the Freach writer, Charles Ferrault, in~1697,
The Countess d'aulnoy's tales avpeared in Zagland about the

same time, The two French wrlters described & more sophlis-

ticated falry character than the rustic hobzoblin of the

Znglish tales, 2s well ag introducing the idea of a fairy
- T | - PO - )
codmother into Znglond, 9 The falry zodmother 1s Tound in

zng "The Fairies'", 1In both stories the fairies are assisned
he task of aidling abuced but virtuous zanc lovely caushters

20

=

wno hove cruel stepmothers, ¥me d'aulnoy's "Felicia angd
IS - L ~x s AF . 3 1 4 r g
the Tot of Finke' contains a godmother fizure of exquisite
distinction., Grezt czre is taken to make this ZJueen of
fairies soxhlsticated, "o stately lady", enculfed in an
17:’n¥rqn.”- Mina T Anirdiqe A1 aon T C L-t ~ [ v Vori 1 777
ZeY¥onG L ne 1.00.0a07T SLRE8, o, ovL, 2G, (€W Z0ord A
v, xliii,
13 14
Icid,, =, xii,
s
TJT. srizmzs, The Fodrisg in Trodition and Litzrsturs
{London, 1C67), n. 32,
N
U0, Zsrrzuit, Clicsic Prench Fuiry Tales (llew Yorl, 12927)




17

elaborate setting:

. « »951x maids of honour carried her train, and
she l@w“vd uoon the z2rm of dnother,

When they came near the fountain a canopy
was spread for her, under which was placed a sofa

T cloth—of—gold, cnd nmresently a A“iPtJ supver
was served, uvon a table covered with dishes of
gold and crrhuul, while the wind in the tree and
the falling water of the Tountaln nurmured the
softest rusic,2!

e

n additions to Ens

r-
I
3

Lis

’;5"

In subsecuent forel fairy

(*’2

G

the collection of tales which most influenced
later tales written in the Viciorian period znd those most

—~opularly recelved were The Househnold Tales of the ESrothers

Grimm which were tronslated and published in England about

Tor distont se Jooon,  According to Leslie Fiedler in

zn introduction to Zeyond “he Lookin~ Glogs, Jocob and

= ]

Viilheln Grimm's idtofﬁrpt'uﬂon of 0ld wives' teles partially

o=

siied the ownosition of science nnd fontosy

}_Jo

- de
L U

3}
3

: . IR | B LR a1 L2 1 1 s 2 o 1 s .
by continuirg "to gift them with 'scientific’ rizor, in
~r
e . . J R | . B e 3 el D
gquest of whot wos trulry notive end a2uthentice,” ™~

3% oY . s - - R R R B R . R R T e P N
Yhelr ctories nnve o digtinctive mattern, maxing wood use
of zornllel structure ond repetition, Tor sxamnle, in the
21" 21 T, it~—= " 2 fyvm 4 R . ) A -
Ime Jlaainoy, "Felicliz and The Fot of Finkg, The _jue
Y T o
PR JOOJ., o 1 T e
22— 3o - Tt ol J 4
Zerond The Looxinn Slosg, n, mliv,
-
23"’«: = - Pt
O T, VL,
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books

books

This blandness of diet Tinds an znclozue in

splce, and other things
Cafﬁf”l7j to be avolded,

increased in numbers, They were indeed disanpointing to

1

the active imagination of the chilé, Coitt explains:

By the end of the eishteenth cenitury falry lore
was being driven undersround, Hhile william Bleake

was creating poeﬂs ever written for "children of all
ages" his nore famous contemrorary ¥rs, Trimnmer
was about 1o fo ad e magezine called The Guardlian

f Zcéucation, in whose pages she reviewed Books,
nsvered correspondente, and generslly zassed gg
zithedra Judgments, 3She banished Cinderella from the
nildren's library afiter one of her readers wrote

o her stating that the story "waints sone of the
worst passlons that can enter the human breast, and
of which little children should, if rossible, be
ignorapt, .'' In her HEssay on Christien Zducation,
Lrs, wfl:nef swamed it un: "Formerly children's
ezdins, whether for instructlon or cmuserent, was
coniined to a wery small number of volumes; of late
vears they have muluiplied to an astonlshing and
alorming desree and much miscalef lies in them, 27

chteenth century concern with morollity rrofoundly
i the nresentation oif the traditional ta

1
wirated the first English edition

twenty yezrs after he 1ll:

of Grimms' Donular Stories, "Georse Cruikshanl:, who had now

become 2 violent teetoteller znd obsesscive mornlist, nade an
HaQ

atout face wand rewrote the toles os temperance tracts, 7

I

P
D"*. - 2 [anh PN T 1= - Faf! -~ T -1
Zeyond The looliing Glasg, v, uxviii,
7
{ v 2 - PR O |
.i.x.l..., e _"..A_.-L..—-l,
o
ST A -~ 4 <7
.;_Lll,.’ T, LV .



The definition of the traditionzl falry tzle pnicks
ur & little more Zetzil after consideration of some
conflicting critical opinion, The respective arguments to

support an older or & youager r

M

adsr tenc to lead one to

he conclusion that the faziry tale audisnce is &

to an original oral trodition resemtling the ba
over, the universality of the traditiornal fairy tale is
evidenced in the similarity of tsles Trom countries of
cultural =zng geogravhic extremes, One convincing concept

which definlitely adds new understanding to the fairy tale

chapter produce = definition of the trodltlonal falry tale
upon waich thic thesis reiles, The tradlitional fairy tale
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imong =1l the many interests of Andrew Lang, his
earliest and longest-lasting was, according to R, L. Green,

the foalry tale, Born of simple peasant stock in the Scottish
border town of Belkirk, Lang was devoted to Tairy tales

from his childhood:

. « JAndrew and the other children used to meet
of a sumnmer's evening, when twilizht put an end
to cricket, and there tell to each other the
anclent fol k tales of the country which they nad
heard from thelir parents and nurses; and on other
occanions he and hig brothers ond thelr friends
visited two o0ld ladles who would recitie to them
the 0lé stories learnt in thelr ryouth, . 51
Thic early childhood Interest in folk-lors ond fairy tales
initisted Lang's adult pursuits of enthrowolosy and myth-

vich he read Trom various distant
cnd totally unreloted countries nromrted Long to formulate
severzl convincing cnthrorolosical theories, ZGrezen connects
ILonsts dinterests in folk-lore and sntihrorolozy thus:

. . .otnm vas ctruck more nnd rore Dy the foct

thet the most diversent rices--Aryans, Aztecs and
sustralians--often cdeli- hteﬂ In the very some

tules, with almost  identical incidents, but with
1 ~ -, - - S s D ° 2
charocthters pearing com*lwt~13 different names,~

el l’(\
[y 65‘:1’1, e U .
r)r‘( ~
F -~
Jrzen, T, LN,

RV
—m



felt
nool
pled

1

ne

~

it seems to

tory sc
sies coup

[2)

<y

o
(W19

n
us

L

2
0
n

1

or lounes
mall bo;

",
=

T
s}

£
Py
N
G
o~
.0
Tre
e
L

.
*

resse

e~
s

~
<

EH
rose,”4

D

flattest

n of

10z

3

m to the

(]

ol
s

3

o
A
L
o
ng
-

L

=1
e
L

ma,
hem dov
n La

L

s such
L
(W)

£

wa
atlon

(&}
educ:

~

Lan:

ave bee

brings
h

0] = 4 W)
[9] fias | -~ &
e (6] ) a3 cd e
< < @ ~ < iy 9
3 ()] @) <3 © [ @) +2 @ o} ¢} [
b ()} = [ S - 3 e 42 €37 £ a
) [0} 1 i} . +2 O el e o3
G thQ ® o o) o ot 200 o) et i
O 3 B e — o P B S I O I S
[¢}] [op} o (@) o ) (OB SIRWEES a O
] 4 [0} w (0] [ +2 m o s o m O30 w“
A = v -1 ot {- o3 Uy -
o ﬂu o} @ % .o = (% B B O B R SRPLE] NG B o))
Q @) i 9] 42 o o - a4 04 O e
m 0 Q o G ) (N4 = 43O RO NS
19! = O iy v ® o3 IR BRI & I s30T
o S e o) 3 o8l © OE
S~ : [da] Q o~ Gy i 1Mot @ wnd [¢)
e~ o +3 [ @] 2 @ [AN=S IR g
o3 G-y o Grg i) 42 w2 et MO .
£ o} S @ (V] o O T O L s vy Ry U
3 o (o) R 3 - cl o1 SN IS IS B
o £ ! o ) 3 o o I3 wd? I3 e o)
s o) (O B 43 Q © ) O =hed Qed O el
o S R R 1 Al S o T R N I 4
o} ¥4 D G-t it o] O B ke oo by 0 S
Gl ot w > @] . e £ o @
@] +2 ~1 £ (o) 0] Wonoe [
ot @) © i - 42 2 RO SN oI = R R
o & +2 o o) Py ord O ottt uw ol O
0] O 42 o [ry B o] o] Ret .
o £l +2 - 3 g4 42 L0 @ O oo
) b} ot — o3 [0) ol £ & TS VIS S S L1
(N o ¢ 5] A1 Ot oo L O EA P42
9] 42 I — g4 [0} +2 Q) Gl 9] 0
(o] ol o3 . — 58]
D] vl ) Gt =S W Gy i it
et 3 %) 0] (0] (@] 4 o
A4 = = L byl
&) Tl o3 Y by Gy
o 42 o) Q S Q e o)
- o 42 3 O 42 o=l
£ Ky B - 23 +7
[} o O © +2 e} G ] . .
Ke! £ o=} O] o (] 0} el [T A
@ ¢t & d 05! 4] 0 o ~—
o) o C 3] o) m s
42 b} 42 <l X1 o 42 e} . .
w e O -+ O o
% Q 1 | ] - "
ol T W] o3 (9] o 0] ] - -
K ol c T o o 4 pe B
= o o 3 [ (@] 6] o]
o] . (S I &) - “ e} o o
® ) %! o L[] Ke Q2 < &
+9 S o ST 8} I RG]
of b B o O [ 3 @ >y M
2 ol O G IS
o] i 0] Gq O 0 o
~ ) DS 0 & ¢ <3
O O 42 3 o &1 G4




23
fairy stories and Tolk tales gathered by Lang from the
historical collections of peovles from every section of
every continent and rewritten to suit children.Qb Lang's

original intention in his first volume, The Elue Fairy Book,

wvas to edit =z collection of tales which by this time had

come to be considered classics: "The Tales 1n this volume
are intended for children, who will like, it 1is hoped, the
old stories that have rleased so many :‘;_:ene1r'ations.“~‘5 The
foiry tales which he considers to be the core of the
"trodition' are those of the Zrothers CGrimm, Charles

Ferravlt ond ¥me d'iauvlnoy zlus the more famous ones from
the Arzpbloa Hi~hts, Lonz's zdmiration of Mne d'aulnoy is

indicated in Literary Falry Tales:

of the rmodern
modern Court

its fziries .,
cruel, its goog,

.came d'iAulnoy is the true mother
feiry story , . . She invented the
of PFairyloend, with 1ts manners,
its cqueens, its amorous, 1

1

.« e
its

m

t
t

b
evil, and ite odious znd

friendly fees,®

The £iue Falryv Book zlone gives

Lzng's lack of concern in defining the
fairy teles, In thils first volume, he
snort stories which obviously =iude th

ample indication of

boundaries of

includes extraneous
o 5 58 P .
senre, ‘he story

of "The History of ¥nittington" is a tale involving not the
Dtzpeface!’ The Zilue Foiry Zook, not nasiasted,
wuoted in Gresn, o, 32,
A sy i - - Py ) - ~
e an: concilered norration with a 2ot of conversation
necessary to hold o ckild's ztiention, See "Fraface",
Crance Poiry Zook, o, Vi,
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country or "folk", but is situated in the city of London,
The central Tigure of the tale, Dick “hittington, rsther

than being a »roduct of fiction,

is an historical Tfisure,
although the events surrounding his image are themselves
fictitious, Thus, it would seem that lLang considers

"legend" to be 2 type of fairy tale as well,

Perhaps the tale whose inclusion in The Blue PFalry

Book 1t is most difficult to justi is Bwift's Gulliver's
Bool t t T 1 to justify Swift's @ull !

"4 Voyagme to Lilliput'"., Thile work can in no way

Travels,
be defended as a itraditional feiry tale with its heavily
satirical comments so obviously levelled at just abvout
every =iult instltution, Realizing the strict moral
structure of nineteenth century soclety, it is not hard to
nsredict that Lang vould have edlted the Gulliver story.
Conscticuous by 1ts absence 1ls the incident in which

the glant

, saves the Lilliputian palece fron

fire by evacuziing his bladder over the flames, Although

Y

the editor hos retained most of the soclal ceriticism of

"A Voy to Lilliput", the story itself is not disrurted
cy thisz satire and it wzs likely considered by Lanz to e

worthy enouzh to be included for its imaginative »nlot zlone,

43 ~o = o~ SRR | L L g ey o <+ . - .
tne reain of mythology., Long nimselfl translates 2 story in
fa Y SO ~ Ty oL ! My ! e ~ T o~ P g

75. Swift, Guiliver's Travels  (Zoston, 1860), . 45,
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the Blue Book which he says in the preface 1s ., , ,"adapted

Q
from Apollodorus, Simonides and Pindar",” 1In Lang'

3

adaptlon, the unnamed dDut accurately described figures of

b

liercury anc Venus are portrayed as falilry creatures who help

:

a boy resolve an impossible ta

N

0

Then he felt come one touch him on the ghoulder,
end he turned, and saw a young man like a king's
son, having with nim 2 tell and beautiful lady,
whoge plue eyes snone like the stars They were
taller than mortal men, znd the youn man nad a

staf?f in his hand witn golden wings on it, and
two molden sercents twisted round i1t, and he had

3
winzs on his cap znd on his shoes.9

Fa)

T PO T ~- - fat ~
Roger Lancelyn Green, the

(’)

- Lang blograrher, has, in fact

= 3

cedicated an entire took 1To coaverting Greek nythology
1

Eook over seventy years 2730, reen again cives Lang

1,

credit for the rezlization of the relationship tetween nyth

Tae Helmet of Hades i only the old Can of Durkness
siven o ~rond none, 2nd the sood Talry of the
Jealous mother-in-low hos become & moddess, Athena
or Aghrodite-~or is still & Zymoh of the woods
wnlch ig really only the Greek name for o Falry,

8

"FPreface", The Zlue Iolpy Zook, not casinated,
Q J - - - D1 g
*Tae Zlus pFoiry Zoolr, »w, 124-17258,
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'"me story would run more simply if all the
characters were unnamed, ' wrote the Classical
scholar Andrew Lang, one of the =zreatest of all
experts on Falry Tales, about the original of the
first story in kis book, And he himself once
re~-told the adventures of Ferseus as a Falry T=le
to prove Rhls point.71

With such o voriety of tales, one wonders what then

ig Leng's definition of the fziry tzle? It would seem from

These Talry toles cre the oldest in the world,

and as they verc first made Dy men Who were
child-lilte Tor thelr own 2nmusement, =o they

amuse chilcéren ctill, ond 2lco jrowan-un Deople

who hove 1ot fornotvten how they were once ckiljren.12

Thus, for Lang the only catlelying definltion of the failry

R -~ -
frntacy wh

oy whli

taie ig sny ztory of

5 «3 Fau -
inmanination,
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defend the fairy tzole for children and particularly to

xpre
In pls Green Foiry ZSook, Lang addresses himself to the
Victorian argument that fairy tales are not suitable for
children:
There are grown-ur pcsople now who say that the
stories are not good for chilldren because they
are not true, Recouse there are no witches nor
talking beasts, and because people are killed
in them, especlally wicked ziants, But rro pably
you wno read the tales know ver! Jell how much
is true znd now much is only mal e*ivve, and
I never yet heard of a child nho hllled a very

*

tall man merely because Jack kiiled glant:, or
stepnother, i

who wWeeo unxing to nis , if
; ge in Talry tzales the stepmother is often

}.__J ',__Jo

cowers oI chlldren, ke fincds his own inagination much too

. . . 2ven at the earliecst date this interest
in bloocdthirety flction was a delight in
heroicm 2nd the <oing of mishty deede, and was
accompanied by on 2lnrost morbid Tear of inflict-
ing or sven witnessinz rain, “Cruelty made me
111," Long bells us, "cad I skipped the nassane
vhere tney roast the coa“cnqator of Crossasnel in
Toles of 2 Grendfatner, I could hardly persuzde
mysell to xill a trout, 2ad even now I would as
Tiel rzctore kim to the woter, I =sow crucliy
cracticed by other children with horror, !

13t preface', The @rsen Fuiry Zoolk, », vi,

143?393, ~m, 11-12, vcuoted Trom "Lt the Lita of the Shin"

Lomoran g et [London, 1598),
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Althouzh the falr;

Y
J

cevoid of wlolence, there are wnlaces vhe

thet the violence has been edited out., In the Tirs

4.1

volumes espveclally, Lazng seems causht between the

correctly transcribe the classics and the desire

booke edited by Lonz are not
r

e 0one can

des

see
three
ire to

to de-

emphasize violence, The tales of the classice of Perrault

(o)
'_J.
]
o]
Q
ct
]
<y
¢ i'

s
L

Grirms 2ad ¥me d'Aulnoy are

abridged, However, in compzring the Green and Lang

The Terrible Heag!,

‘escribed with violeace

o

£ -
P ~
STVETS

&)
€
ct
ct
},..J
0]
n
et
ct
jny
]
o
£
%]
o]
5

As the 3ea loncter Zrew aeﬂr, Irince rerge
o - o v 4. I T

swoored covn ond siruck &t him with the

o ST o 2% e —~ 1o Y o
Ssword of Shotrpness, wounding nim aghln and

~ 1 4- ~ ~ 2 e =

azzin uv st e reared us out oi the
watar ing n cly onad shepping his

o at

Sreatw

Green continues tc the =moint wnere Perceus uses the

.o
enslated and

urn-

versions
the Victorizn editor's conscious

deletion of violence may be wiinessed, Green includes

Terrible Heud as his last coun to turn the nonster into

stone., The Lanc vsrsion, however, cdeletes the long-lasting

violence ond suspense py ntliing the zmriace defent
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The end of Long's story 1s & hkonpy one with no morel over-
ther to live

wnereas
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Lang's ambiguous feelings about the portrayel of
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In many tales, falrly cruel ond savare deeds
are cone, anc Lthese nzve peen scfiened doun &s
much &8 ro siole, thousn 1t L1s impossiible, even
if 1t were desipzble, o concsuel the circumstonce
thet populor stories were never intended to be
trocts and nothin~ else.18

In the 1initrocuction of The Green Foiry £oo

the oninion that morzl inciruciion ic only =

in Telry toles: “ome of tas storles were made not only
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ha not te a fziry book.”gsv

fde
ct
(D

have a pook for you next year

However, 1t would seem that

Fdn

ntellec tuaW arsurent 2mongst

certzin colleasues vrompted Lanz to rublicsh The Yellow

Fairy Eook, In the fourtn volume, e hides behind his

mzture reader, He zroups chilcdren as his allies against
"zrown-ups" saying: ""The Editor thinks that children will
”26

readily forgive him Tor publishing another Falry Sook.

Then, using the facade of simple explanatlion suprosedly

Qnce & year ne makes his address to nis

sub jects of wnom the Zdiltor is one, and Mr,
Joseph Jzcobs (who has nublieshed meny <Zelight-
fyul foiry tales with pretty plctures) is
another, Fancy, then, the dismay of Ir, Jzcobs
and of the Bdlvor, when they heard thelr presi-
dent say that he 4id not think 1t very nice in
hem to publish fairy books, above 2ll red,
green and plue Taliry books! They sald that they
2id not see any harm in 1t; they wers ready to
'mut themselves on theilr country' and be tried
by 2 Jjury of children, And, indeed, they see no
rarm iln what they have done; nay, 1like Fother
William in the voem, they are ready 'to do it
zcain zad agoin, 27

Tre remaining elisht falry boolts for the most rart

rereat those story Trimes Tound in the classics oi the

T
i —~ t! . ey - 1,
“"Ereface’, Tae Tresn Fuliry Zool, o, Vii,
-
=0 R e 1 £~ B! e 4 »
rrefacs’, The Yellow Fziry Zoox, =, 1,
27”.,- 1 ] o 1
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Leng is expounding nhis own anthrovological theories, He

voints out nls rvattern to his audience again in a very

teacher-to-child way: "4 child who has read the Elue and
Red and ¥Yellow Fairy ZBooks will find some 0ld friends with

new faces in The Fink Foiry Book, 1if he examines and com-

o

He has described these folry story patterns in

e

highly intellectuzlized argument in ¥odern ¥Mythology:

From the beginning, man was eager causas
cognoscere rerum, The only cause apout which
self-consclousness =zave him any knowledge was
his personal will, He therefore suprosed all
things to be animated with a like will and

rrs

personality, His mythology is a2 philosophy of

things, stzted in storles pased on the belief
in universal personality, D

2
-9

to be 2able to express his theories whensver

M

ger, himself

et

b

possible, Lang takes the opportuaity to re-express this in
The Finlk Fairy Sook, this ti in 'vablum' form:

Here thsn, foncles are brouzht from 211 quarters:
ve see that black, “h*t:, and yellow weotvles are
fond of just the same kinds of odventures,

Courase, youth, beauty, kindness, have many trials,
but they z2lways win bhe battle; while witches,
slants., unfriendly crusl peovle are on the losing

hang, 59
Althoush the Lann theory is illustrated in the

patterne found in all 2is coloured booke, The Iink Fairy

Book, in which he draws attentlon to them, has few exancles

The Finlt #airy Zook, p. vii,

=“Yodern ¥ytholorr {Loadon, 12%7)
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to offer, The one direct parallel 1s a tale labelled
"from the Danish" entitled "Mailden Bright-Eye", which
closely echoes Perrault's "Toads and Diamonds'" which was

included in The EBlue Faolry Book, The Fink Falry Book

introduces a numnber of different tyres of tales,
it contzine more animal tales than so far
presented, offering at least =z dozen tales of tzlking cats,

, , lions, snakes and several types of

o

birds, The other type of tale Teatured 1s that of Andersen,
whose satiricel story-telling technicue bears little resem-
blance to the traditlonal falry kingdoms of Madome d'iAuvlnoy

or Charles Ferrault or fthe Zer

3

an folk 1n Grimms, Long
might better have used, as an example of patternistic

traditional tales

the precedins Blue volume, "Kari Woodengown'" and '"The

wonderful Eirth'" resemble "Cinderella' zand

Eood" is the szme character zos "Little Red Riding Hood"

&) .
"Znowdrozr' 2lso bears similarity to '"The Tharee Dwarves,'"
In his Prefaces, Lang s2lso comnente on the infil-

traticn of the familizy ratterns ne descrives into other
senres of literatur=s, "The storlies 2@ usual illustrnte the
method of vovpuluar filctlon, 4 certzin nunker of incidents

2re shaken into many combinztlons like fra

(%)

coloured ~liss in the kaleidoccone,

AR =R e ISR = T i 4
< rref~ce®, The Grey Folry Sook, ., viii,
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Lang's experimentation with the detective novel which seems
itself a kaleldoscope of facts, Lang's fairy tale knowledge,

indeed, tends to creep into this tyre of fiction. In

The lMark of Gain, a mystery novel, ihe hero's inability to
find his fiancée is described in a literary allusion, the

e

entirety of which Lang reprocduces fifteen years later as
"The Story of Frince ishmed and the Fairy Faribanou'" in

32 s . bs
The Blue Fairy Book,/2 His hero, Maitlsznd, using his

creztor's fantastical imagination, wishes for a detective

aid:
. . .0Fr all gifts, ., .the magiczl telescope of
Prince 411, in the "irabian Nishts'", “ith his
glass, it 11 be rememberﬂd he could see

whatever was hap
earth ne chose,

ening on ”zatevc” rart of the
nd, thoush absent, was always
acle to behold the face of his beloved, How
often would one give Aladdin's Lanp, =nd
Fortunatus' Purse and the in ble Cap which
was made of "a darkness that- h

t0 possess for one nour the Te

Llthoush Lans claimed that the tales he collected
came from the child-like state of »nrimitive man
althoush ne could adequately exnlalin surerstition and
myeticiesm cg a wvrocuct of the ignoronce of savames

nevertheless also realized the necessity of the surernatural

3% s e s, . o asy . ~
274, Lang, The Mariz of C2in  (Wew York, 1388), o, 80,
- N

S5 i v
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no fairies, why do people believe in them, all over the
world?"22 Obviously this statement is aimed at the
intellectual level of a child, but, as with all his ideas

Long found ample literary space 1n which to expostulate to

m
o)

legend,

[@N

his peers uvon the necessity of fairy tales an

Using folk-lore as an example, he says in Custom and Hyth:

Froperly spezking, folk-lore is only concerned with the
legends, customs, beliefs of the Folk, of the people, of

the clasgses which have least been a

bt
[
@)
o
3
¢}
£
o
Q
0
ct
[
O
(o]

vhich have shared least in ;rogress,”96 He suggests that

one may see the
cavase ways and 1lde2s 2nd myths and usages
of the educated classes in civilised races,“/‘

It is obvious from tne extensive introductions which

Lang suprlies to his rairy books that he intends to be the

. . .perhzos authors misht be more dering and
candid then they are with advantaze, and write
regular criticicms of thelr own tooks in their
rfefu ces, Tor nobody can bs so 700d a critic
Nimaelf =s thﬂ aut 1or——if ke haege 2 sense of
nunour, If he nes not, ize less ne saye in

o FaeY

his »nreface, +qe be utef oG

Certainly Lanz's own collectlon tecomes more "daring

BT s s
. .LC]’.C.
T2 i

! R e . .
~~"Zreface Tne Oran~e Firy Zoox, T, V.
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each new edition., 4As his toles become more exotlc, the
editor's words become more repetitious, reminding the
reader azain and again of the savage origins, the rrimal

needs of men, and the importance of the child's imagination,

French and Germen tales from The Red Feliry Book in 1890 are

rom Russie, Servia, Rumaniza,
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Japan and Portugal in The Crimson Fairy

Zook of 1904, The editor, indeed, seems to have turned a

1 1l1l-controlled and

*

3

ceollection of the old claseics into o

©
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obsessive search for', . . Charsing masters
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'3 ere always peins told with new names, "9
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s treatment

of the vicilous usurpsers in the Zing's cabinet end household

ecy" repeat

the passover situation in which an option of prevention is

offered first, The household staff 1s zlso given a warning
by the grandmother disguised as a maid: "If you do not

revent of your bad ways, you are all going to be punished,”

-
=

In the "Princess" books, ¥acDonald z2lso rmarodies

o

x

the Dzrwinilan theory of evolutlon, MacPlonald evidently

1, had immort

"—r\

.L souls, an

2 1 PR e 1+ 3 5 e Ay . - ] - [

idea that made him unacceptaple as & clergyran, In

) po ) ~ 2ty + . . < )

The rrincecs ond Curdle, the wise mrandmother corrects

i 1 1

. . JH2ve you ever heard what some mnilo-
soohers soy--that men were 211 onimals once?"

1
RIES 1
KO, me Toam,
B

it ic of no consecuences, bulbt there ls zanother
: 3 01 sreat ccocnsegusence--this: that
ney do not tale care, go down the

nill o the inlm“ls

2. -l-
country; thot many men are
- - PN - T4 . L 3 4 - <
thh¢ iy 211 their lives, :oinz to ke teastis,
1_. I | r i L 3 . -1
Fecorle Mnew 1t once, put it is long since they

forsot, o

7 -2 .3 -~ <

bid., o, 164,

2 -

< = e
Inl&., DL, Oy,
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The sort of allegory found in HMacDonzld's tales
w25 1in evidence several deczdes pe*OFe they arceared,

Jonn Ruskin's religious concerns are aprvarent in his tale
The Hinr of ths Golden River, The Einz arcears to the
noor but honest Gluck o 2 combination of a divine 2nd
f2iry sodfather figure, As with Curdie, the hero nmust
underso 2 test of faith and charity, The cuest in this
case zllegorically parallels the Christian's path towards
Heszven:

wnoever shall clizb to the ton of that mountain
from which you see the Zolden River issue, and
shall czst into the stream at its source thare
drops of noly water, Tfor him, =nd for him only
the river snall turn into gold., Zut no one
falling in his first, czn succesd in a second
attenvct; 2nd 1f znyone shall cest unholy water
into the river, It will overwaeim ninm, and ne
will become a dlack stone.Y
The validity of tne »rorhesy 1s tested in its entirely
oy the Tirst two unsuccessful ztiempts and subcequent
"plack ctone' fates of Gluck's two brothers, 411 three
orothrers underso oovstacles of o dox dyiny of thirst, a
emzll child starving on @ rocli, and =n old man 1in lille
nisfortune, These 2Zctzcles ovile o religlious tesgt
winich nicht e deseribed 2e 2 comiination of the vroverb
of the zood Zonmtrliizn 2nd 217 the story of Eiddorths Zautom
tne Tounder of -uddhisen, tluck's reward, itrue ‘o Christizn
metarnior, iz nol wreciesely soid, but progcerity and the
nrorer use of i1 o enphacined in Ruskin't nroverb-like
9Zeyond The Lookins Jlass, n, 21,




52

diction:

And Gluck went, and dwelt in the valley, and
e poor were never driven from his door: so
that his barns became full of corn, znd his
nouse of treasure, 4and, for him, the river
had, according to the dwarf's promise, becone
a River of Gold, 0.

Perhaps the most 2iblical of those children's

stories in the Victorian wneriod which combine the love of

L]

with man's eternal fate. Amongst his stories are 2 "Heopy

frince", vhose unselfich gifte to the unfortunate are

rewarced in Farasdise, and 2 fishermen, who sells his coul
11 : : ' :

rfor Lova, Jesus 1s even given & c¢comeo appearancs in

ilde's Tamous "The gelfish Gizont", in which the identity

9f the crild is unnistzkable:

. . .on the palms of the child's hands were
the prints of two nzils and the »rints of

tvwo nails were on tne little feet,

"ho hath dared to wound thee?" cried the
Glant; "Tell me that I may toke my blg sword
and slay aim,"

"Hay," 2nswered the child, "but these are the
wounds of Love."

. .+ »And the child =miled on ithe
s2id to nim, "You let me play on
sarde to-qay you shall cone wi

Glant, and
e in your
h me to ny

DL R g ; nig
serden, waich 1s Paradise,

Mo, “ilde, short stories  (Loadon, 1982), oo, 97 2nd 55
"»)-— . =
t=Tvid,, to. 46-7,



One element In the religlious and rorsl instruction
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which may be found in the Victorian tale 1s the
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frequented the taverns, Dielilke of licuor znd the movenment

against 1t were not only written iato the literary fairy
tales, but infiltrated the traditlionzl tzles =s well, to
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Twenty years after he illustrzted the Tirst
English edition of Grimm's Ponular Storie
(TOLJ 5), Georze Cruikshank, who had now
becone & violent teetotaller and obsessive
morrlist made =n ab znd rewrote the
teles 2s temnpercnce In the "aew"
vergion, when Cinder c.cout to ke
rarried, "211 the wi and spirits
in the ptlace were co o-ether, and
rlled upon the top o mound in th
vicinity of the »ala nade 2 great _
ponfire of on the ni- the wedding, "13

The Rose =znd The Ring_kﬂ*TH”D“ﬁwzy's t2le 1c for fron

19.":e§,rond The Loolklns Glass, », xliv,
1Ze
““n bowdlerized vercion of ce and_‘Ing was
oifered to the modern oublic Stedmon, neda oy
Thomze iellson aad Sons Ltd, I, 1 nEr on she
stotes her motive for opridzine creray's work a eing
an effort to moderaize on "ol ioned" but iliar foiry
tole to compeie wilh the nswe e »n1ly dresced story
bools,'" 3he hang, In Tact, sir cd Th erny's words and
removed any conten 2ry socl: ti from the ook,
actually 211 the tonce of ricinal foiry tole, leav-
ing only the stor elston, ¢ds in ner initial sddress
Yo vze reader tho has not ned "the real story under-
1 or, [:zne z), srmoil the work of the ~=reat
wrotae 1t xgain, there 1is no date on the edition,
uid aestin betwesn 19 né 1980,
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being religious allegory and outrizght morslizing, Zven

so, The Rose eand The Ring also seems to suprort in part tne

temperance movement, Thackeray verbzlly sketchies the

caricature of 2 man, with the slishtest nint of disapovroval

of the crutch which alconol provides:

HSe rushed to the cupboard, seizing from the table
one of the many egg-cups wWith which his orincely
Lozrd was served for the matin meal, dpe: out &
bottle of right Hantz or Cognac, fille

cup

several tilmes, and laid it dowm
a

ha, hal now Valoroso is a man

0f 211 the falry tales written in the Victorian period,

-

that his favourite was The Rose znd The

The address to the rezder with which Thackeray opens his

do you no narn, Like Lang, Thackerny considers the
feiry tole's copeal Lo be universal and =zneless,  wnille

3 3 p ] . 3 4 T o - . o 1- 441 - = 3
sane time parodies it, Tne usuilly shkillful foiry sod-

ALV X R x . ey T a1 Al A et R PR
motner Tisure ig nov ¥MacDlonzlcé's divine and mysiterious
o ERa PR} o) 4 a Tr A o A £ PN 2

onaritlion, Rother, she is ziven the kind of childhood

b

education which Thackerny's young oudicence would find
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7. Thockeray, The Zoce tnd The Tin tew Uork, 1254),
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amusing:

When she weas younz, and had first bsen taught
the art of conjuring by the anscromancer
her father, she was always wnractising her
skill, whizzing about from one klagdom to
another upon her plack stick, and conferrin§
her falry favours upon ithis Friance or that

Thackeray's allusions to traditional tales, such as those

o}
b

Perrault, are in gentle mockery of thelr »atterns:

What good am I doing by sending thls Princess

to sleep for a hunﬁred years? Dby le*“Q a
black pudding to that booby's nose? by causing
diamonds and pearls to drop from one little ‘
girl's mouth and vipers 2nd tozds from another, 18

N

Certzinly this is no indication thet Thackeray dilsliked the

10}

e

1es of Ferrault or of iedame d'iulnoy but thet thes

¢}

stories nod beconre so well-knovwn that the nere mention of

them would be understood, and, as originality nad zone from
these tales by now, Thacxeray could only achleve some dis-

tinction through narody, ZFarody 1s used Tor this same purpose
in the zuthor's zllusions to Zhakesreare whose fame nmakes

hinm 2 merfect subject, Continuing hils character skxetch of
Thackeray turns nim ironlcally into a
ShaXkesrpesrean trasic nero and, in nimicry of the dromatist's

-

he hasg VYaloroso say:

ph H o
o . - 1 . ) R ,.‘_ 111~
An well moy wnclond's dramatist remark Unecsy
)  pmin e - B - 1 ~1r 13 A
lies the hezd thst weare a crown! Ty Jl& I
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7ing, tlerle, in Yented--4 ¥ing,

£ A de 1 Yy N ) N 3
in At The Back ox The ¥Horth

con only enver her fantosy loand in en unconscious state,
Tor lierle, childrood illness is what provides the Xey to ihe
fontasy realm, From the adult nerspective, a Tantasy dis-

troction provides a key to recovery from illness:
The screen always stood by the

bed, beutween the Ted &n
wnen Merle was in b
pictures and sa; n
herself to sleex
d ne

£
Lwa A

d he
the day she turpled,2?

e childhood illness znd death was still 2 »roblen

in the nineteenth century, it is not unusual that it shculd

provide supject material for ithe chiliren's literature,
rontasy was thus ceen more and more s exlsting in the minds
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cure of a crippled DOj whose recovery 1ls explained in fairy
terms as belng the result of 2 journey throush his uncon-

. . = 2 PR o
sclousness to the Horth role,“5 The stories mentloned
rrovice evidence for the previous sutgestion that fziryland

. - ‘. 26 . s - N
may De closely associated with death, It is obvious that

the children 1n each of these storles are certainly close to

dying and the nordships they face on thelr Journeys nmay be
intervreted as a struggle with death, Vhen MacDonald's

child charzacter, Dlamond, stors strusgling to return to
b O [}

: . PR : i I s e b vr Tad e ] .
reality, in fact, he does die, The narrator himself describe
S o~ 4 ~ - L e o B 4 k) P *
nis peszsing in terms of the child's own imagination:
A lovely fisure, &s white and =lnmost zs
- - “ - 3 L IR, 5 21 3
clear aos esletasgster, vas lying on the bed,
) 1, - 1 B . 3
I saw how 1t was., They thousht he was dead,
- . [ 41 1 14 ——— 1 Y - Fal e
I imew tnzt_ne had gone Lo the bacl of the
nortr winc 27
north wind,=f
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literature, Despite morol objectlions to fziry toles end
despite the satiricol use to whicn they were nul

senarste sitatus of the chllid encoura~cd o prolillc response
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cuslity of the Victorion fzilry tole corresnonds with 2
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sreetness of Victorian children's literature is thet

£

b

the first time, men and women could explore thelir senses

cnilcdhood without zpolozizing for their wish toc do so
naving to use z2libis--zs Ferroulit feli he had to 28

between the Vicitorian tzle with its depth of mezning

Hh
o]

sk1i11{ul use of language and the intricately »nlotted

traditional fairy tale thoat Andrew Lanz decides Lo ta
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LANG'S OWN FAIRY STORIES

walle Roger Loncelyn Green has sunzested that the
young andrew Long detested "more literery tzles", the mature
Lang consciously applied stylistlic controls to his own
c~iry stories, DPerhapns beczuse of the years spent in the
role of literary critic and translator of the classics, Lang

becamme sensitive to subtleties of languoage, In his trans-

lation of A Monk of Fife: A Ronmance of the Davs of Jeanne

d'Arc, 2xng writes in a narrative sirie which he Tinds
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The style, it willl Te observed, even 1in the
negium of our tronslation, is for more free
cnd familiar tasn anything of which Leslie

referrins to Lorwman Lsslie og Pltullq]
could : 2 ttnined in Lotin,®
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own writing to be concise, It 1s for

thle recson that e cpnroves of the short story over the

novel, In exsploxnetion of 4hic orinlon, 2nd in jJjustirfication
of nig collection o short stories, Tne Teud Leman 2nd
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in the tale:
Once uﬁon a time when Fzliries were nore
common tih they oare now, there lived a
King and Queen. Thelr country was very
close to Fairyland and very often the
little Elwves would cross over the border,
aad come into the Kins's flelds znd zardens,
iries would swing out ol the
u

The girl-Tfoiri
s, 2nd lo“l on the
wtle drons of dew
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the Fairies meling themselves merry at o
nicnic on 2 fuchsla, and an uysiy little
Dwarf is climbine the stall,’ ‘

matecning paintinges and Doyle does not odlige him by
illustrating the sarpe characters in 2is geries, Lang must

thus provide an exxianstion for the change in appearance

in nics mein characters, The two vwalilch e must mould most
clozsely to sult Doyle crc the Frincess Jobody and frince
Comical, her rescuer, The rrincess 5rows upn in the course
of the tole and Tnus is ILllustroted os 2 baby, & young sirl

a2 voman onl, even once, wWhen the Doyle painting contoined
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cdeplcted 1n Doyie's 1llustratlions oo Luo Jdllierent e,
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