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exceptions include two figures who tum their heads to look back (27.5, 99.3), one figure 

who gestures forward with one arm while holding both shield and spear in the other 

(63.1), and one figure who, for some reason, is shown turned with his saddle so that both 

his shield and spear appear behind his horse's head (27.9). 

H: Roman infantryman advancing 

When shown advancing into battle, Roman 

infantry always carry spear and shield (never a sword), 

and all but 2 of them (out of 22) are shown advancing 

to the right. The shield is carried on the left arm, its 

front more often visible than its back. The shoulders 

and torso are depicted in three-quarter view, with the 

right arm bent so that the spear hand is at about waist level. This type as a whole is 

relatively standard. Only one figure (50.6) in the entire group is particularly odd, in that 

he is shown leading a horse; possibly he represents a dismounted cavalryman. 

Fighting Barbarians: 

The barbarians on the Marcus column do far less actual fighting than the Romans; 

their more usual activities are fleeing, cowering, or dying. In many cases, the poses of 

the fighting barbarians closely reflect those of fighting Romans. The exceptional poses 

(e.g., 97.7, 109.2) usually occur when the fighting barbarian is also in an attitude of 

fleeing or cowering. The lack of certain very common Roman fighting poses in the 
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barbarian ranks reflects the fact that barbarians are not generally depicted in acts such as 

spearing a fallen enemy. 

a: Barbarian cavalry fighting 

The usual activity of barbarian cavalry on the column 

is flight; they are rarely shown fighting, as the meagre count 

of 2 or perhaps 3 examples attests. Figure 24.4 is shown attacking with spear underhand, 

in a perfectly standard "Roman cavalryman spearing underhand" pose. It is possible that 

figure 12.12 may also be a barbarian attacking to the left on horseback, but the scene is 

too heavily damaged to be sure. The only other fighting barbarian cavalryman is 97.7, 

who twists in his saddle while fleeing to stab overhand at a pursuing Roman infantryman. 

b: Barbarian infantry speannanfighting 

Six barbarian spearmen are shown in 

fighting poses on the column, in 4 scenes. 

There is little standardisation in pose 

between them, and exact parallels for most 

cannot be found in the types of Roman spearmen (barbarian 57.7 and Roman 57.6 are a 

notable exception). Notable is the general lack of downward spearing, which reflects the 

difference in employment of barbarian and Roman spearmen in the battle scenes: the 

barbarians never have the chance to spear a Roman on the ground. 
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c: Barbarian infantry swordsman fighting 

Unlike the barbarian spearmen, the 8 barbarian swordsmen shown 

fighting are fairly standard in pose, much the same as those of Roman 

swordsmen. Notably, all barbarian swordsmen fight facing left. Four slash 

overhand, in a manner much the same as that employed by the Roman 

overhand swordsmen. Two (52.3, 57.4) stab underhand, much as Roman 77.2. Finally, 

one (109.2) slashes overhand from a kneeling position with his shield raised in front of 

his face, and another (50.9) executes an awkward-looking overhand stab from a 

defensive, partly turned pose. 

Defeated Barbarians: 

d: Barbarian fleeing 

Almost all barbarians who flee do so on 

horseback, and the majority of these (23 of 30) flee to the 

right. Most often the barbarian is looking back at his 

pursuers, and in eight cases he also gestures with an arm 

extended back. Weapons are seldom shown: in four cases a fleeing rider caries a spear, 

in one case a shield, and in only one case both a spear and a shield. 

There are two common figure types. One, with 6 examples facing right (e.g., 

50.5), 1 facing left, shows the barbarian sitting on his horse, his leg in profile, his 

shoulders turned so that his chest faces the viewer. One arm is hidden behind the horses' 



224 

neck, while the other is extended behind the rider as he makes an open-handed gesture 

towards his pursuers. 

The other common fleeing type (e.g., 50.4), with 5 right- and 2 left-facing 

examples, depicts the rider's exposed arm in a forward position along the horses' neck, as 

if to control the animal. This is the major difference between this type and the previous 

one; there are few further minor points of variation. The shoulders are usually squared 

towards the viewer, but they can appear turned further towards a profile view, and in one 

case (92.1 0) the back of the rider is visible. Likewise, the head can be shown turned back 

or, more rarely, looking forward. Finally, the cloak (if present) commonly billows out 

behind the head and shoulders of the rider. 

The remaining fleeing figures are more varied in pose. One rider (72. 7) gestures 

backward with both arms as his horse falls beneath him. One (92.6) gestures skyward as 

he is stabbed, in an attitude similar to fleeing footman 8.9 (who is one of only two fleeing 

footmen; the other is 43.2). Another rider (39.8) is shown struck by an arrow, one 

gestures forwards (105.7) and two fleeing figures are too badly damaged or obscured by 

other figures to identify with certainty (23.8, 23.9). 

e: Barbarian falling (usually from horse) 

14 barbarians are shown in the process of falling, 12 of these from their mounts, 

only two (27.1 and 50.18) in a falling pose with no horse in sight. There is no pattern to 

the way in which these falls are depicted. One rider pitches headlong (24.1), another falls 

backwards to the side (79.7), while another (35.2) slumps on his mount and yet another 
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(92.11) lies atop his horse in an entirely improbable position, as if he had been riding 

facing backwards. The overall impression gained from these depictions is that the artists 

had no set pattern to follow when depicting falls from horseback or, as seems likely in the 

case of figures 27.1 and 50.8, from a standing position. In some cases, it appears that 

conventions normally applied to figures that have simply fallen on the ground are applied 

to the rarer instances of fall from horseback. Falling horseman 24.4, for example, is 

reminiscent of the arm-over-head pose of recumbent barbarians like 99.20, and horseman 

79.4lies in a position not dissimilar to figure 73.13, who has fallen face-first over a lump 

of rocky ground. 

Fallen barbarians: 

Once a barbarian has fallen to the ground, it is often difficult if not impossible to 

tell whether he has fallen from a horse or merely from his feet. It is clear, however, that 

the artist did have a certain stock of favored poses to chose from, the basic distinction 

being between the "active" fallen barbarians (who attempt to defend themselves or plead 

for their lives) and the "inactive" ones (who lie in various prone or semi-prone attitudes). 

f: Defensive fallen barbarian 

Only 4 fallen barbarians are shown attempting to use 

shields in self-defence. Their poses are quite similar: 27.3 and 

77.1 each sit on the ground, supporting themselves with their 

right arms and raising their shields with their left arms to ward 
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off blows from above; 77.4 is in essentially the same pose, merely shown from the other 

side with the head further back, and 89.5 has his right arm position altered (he is grasping 

a spear in his right hand) and holds his shield above his head. 

g: Pleading fallen barbarian 

The pose of the pleading fallen barbarian, of which type 

there are 6 certain examples, is in 3 cases very similar to that used 

for the defensive fallen barbarian, discussed above. He sits on the 

ground, supporting himself with his left arm while gesturing 

upwards with his right in a motion of, apparently, pleading. Two other examples (20.12, 

79.8) differ in that they hold shields on their left arms. Of these two barbarians, the 

former sits with legs spread while the latter, who is being stabbed in the chest from 

above, kneels. The sixth certain pleading barbarian (70.8) appears to plead while being 

stabbed in the back of the head. Three other figures (63.8, 99.7, 18.15) may be making 

pleading gestures, but their pose and/or preservation make it impossible in each case to 

be sure. 

h: Semi-prostrate barbarian 

5 fallen barbarians appear in a semi-prostrate 

position, 2 with their heads to the left, the other 3 with heads 

to the right. They do not constitute a particularly coherent 

"type," since head and arm position vary in each case; they 
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do however show similar treatment of the lower body, with the legs more or less 

extended and the upper leg always shown crossed in front over the lower. This 

distinguishes these semi-prone inactive barbarians from their defensive or pleading fallen 

counterparts, who are never shown with their lower bodies in this configuration. 

i: Barbarian fallen on face 

11 barbarians are shown fallen on their faces, 

6 with their head to the right, and 5 facing the other 

direction. They support themselves on their knees and elbows, and even in the two cases 

(73.13, 109.6) where face-flat barbarians are shown lying upon carefully rendered 

artificial ground, they are never shown in an entirely prone position. The head is most 

often placed between the arms, and one knee is usually shown slightly ahead of the other. 

The back is often distinctly curved. 

j: Barbarianfallen on back 

13 barbarians are shown fallen on their 

backs. Unlike the type above, none of these 

barbarians show any signs of life. The most 

common basic format is to show the barbarian lying on his back, one or both legs bent at 

the knee, with the torso and face turned three-quarters towards the viewer. The lower 

arm (right or left depending on which direction the figure is lying) is always fully 

extended, usually along the figure's side but sometimes above his head. The upper arm is 
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sometimes hidden behind the body (105.8, 109.7), but more often is shown extended over 

the head or, more rarely, alongside or across the torso. The single most common 

configuration, seen in 4 figures (79.3, 89.7, 99.14, 99.20) has the lower arm parallel to 

the body and the upper arm extended over the head. Two figures of this type differ 

significantly from the norm: one (109.3) has both arms extended above his head, and 

another (50.19) is placed at a near-vertical angle. Both of these figures are perhaps 

intended to show barbarian infantry in the act of falling. 

Other Figures, Roman and Barbarian: 

A few figures do not fit into the categories discussed above. The most prominent 

group consists of 3 barbarians formed into a defensive line in scene XIX (19.10-.12), who 

cannot be identified as either spear- or swordsmen. They do stand in a pose reminiscent 

of underhand spearmen, and indicate a substantial degree of standardization. Another 

unique group of barbarians consists of two figures from scene LXXIX (79.5,.6), one of 

whom supports the other, who slumps limply in his arms. This grouping of two figures is 

unique on the column. This is reminiscent of depictions of Achilles and Penthesilea on 

sarcophagi, or perhaps the Pasquino group, although not an exact parallel of either. On 

the Roman side, notable are the two torch-throwing soldiers from the siege scene LIV 

(54.1, .2). Their stance has been modified to reflect their throwing action; compare 

spearman 24.7, who leans backwards to an even greater degree as he prepares to launch 

his weapon. Figures 20.16 and 20.17 also hold torches, but are not engaged in fighting. 

Unique among the Roman types is a single figure (99.5) shown wearing a lion-skin 
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headdress and sounding a long narrow hom. He too has no parallel on the column, but is 

a not-uncommon feature of sarcophagus decoration. These and other parallels with 

Roman sarcophagi are addressed in Chapter 5. 



CATALOGUE 

Scene numbers: The scene numbers are those used by Petersen (1896). 

Illustrations: The illustrations are line drawings by the author, traced from the plates of 
Petersen 1896. Lacunae in the drawings reflect actual damage to the relief. Restorations 
of the Renaissance period are not drawn. 

Scene descriptions: The first paragraph of the text describes the content of the scene, 
focusing on areas of ambiguity. The intention is to let the reader know who is who and 
doing what. The second paragraph discusses methods of overall composition (how the 
battle is arranged in general), and methods of relating the figures to each other 
(overlapping, interweaving). The third paragraph describes how the battle fits in (or 
doesn't) with the general flow of the narrative. 

This very small scene is the first incident of fighting on 
the Marcus column. In it, a Roman soldier (8) prepares to 
stab with his sword at a fleeing barbarian (9) who 
gestures upwards with his right arm. The Roman wears a 
plate cuirass (the usual prerogative of officers), and this is 
the first and only incident of a soldier wearing such a 
piece of equipment engaged in combat. 

Below and in front of this small group is a party 
of three Roman soldiers (1-3) leading two barbarians to 
the emperor, who stands further to the left. Below them 
lie two barbarians, one on his face and one on his back, 
apparently dead. Further to the right is an adlocutio 
scene. It is not clear why a Roman officer is shown 
attacking a barbarian, nor is there a clear connection 
between this event and the scene depicted below. 

Petersen 1896: 55; Caprino 1955: 84-85 
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Battle VIII 



This section of the column is 
heavily damaged, with only the 
outlines, and in some cases not 
even them, of the figures being 
preserved. Nonetheless it is 
possible to identify the general 
nature of the battle as an 
encounter between a mixed 
force of Roman infantry, 
cavalry and archers and a 
barbarian force of infantry and 
cavalry. At the far left, two 
Romans (1 and 2) stand 
together, with heads turned 
towards each other. At the 

231 

Battle XII 

lower left a cavalryman (3), identifiable as Roman from his sandal, gallops right. Above 
him is another figure (4), likely Roman, and above 4 is another mounted figure (5), of 
whom only the end of his horse is visible. In front of 4 is a Roman soldier (6), 
identifiable by his short breeches and sandal, who is very likely engaged with a falling 
barbarian (7) of whom only the trouser-clad legs are visible (Petersen 57). In the top 
center a Roman archer (8) shoots at fleeing barbarian 12, in front of whom falls another 
barbarian (10). Below this group a Roman infantryman (9) engages a charging barbarian 
horseman (11). At the bottom right are three cows. Between figures 5 and 8 there is 
likely at least one extra figure, maybe more, but the relief here is too damaged to tell. 

As far as can be determined, the composition of this scene is fairly loose. The 
Romans are generally on the left and the barbarians on the right, but in at least one case, a 
Roman (9) is shown in front of a barbarian (7), and there may be a barbarian behind (that 
is, to the left of) Roman archer 8 (see Petersen's drawing of this scene, Petersen 1896: 
57). 

This is the first large battle on the column. To the left is a river, on the other side 
of which Marcus witnesses the lightning miracle (scene XI); to the right is a small scene 
(XIII) showing the emperor making a sacrifice prior to crossing another river. 

Petersen 1896: 57 (with drawing); Caprino 1955: 86-87 



This scene shows a 
small group of two 
barbarians (7 and 8) 
attacked from both 
sides by two groups of 
three Roman auxiliary 
or allied archers. 1 The 
barbarians are simply 
clad in baggy trousers, 
both carry shields, and 
one is armed with a 
spear, the other with a 
sword. 
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Battle XV 

The headgear of the Roman archers is notable, and may be compared with the 
group of three archers in battle scene XXXIX. 

Figures 4-6 are part of a group of advancing Roman infantry, and appear to have 
nothing to do with the combat shown above. Figure 12, a mounted cape-wearing 
barbarian (12) who is fleeing to the right, may be fleeing from this group of advancing 
infantry, or may be escaping from the Roman ambush in the upper register. Petersen (58) 
followed by Caprino (88) suggest that he is a messenger. 

The composition of the battle in the upper register is relatively straightforward, 
but the result is well balanced. The basic scheme involves a two-sided attack with each 
party depicted in close formation. The two barbarian figures are carefully interwoven, 
while the attacking archers are presented in simple overlapping composition. 

This small battle occupies only part of the height of the frieze band, and a small 
part of the entire scene XV. Below to the left a group of Roman infantry (of which 
figures 4-6 are part) advances from mountainous terrain in a tight mass, while below to 
the right stands Marcus Aurelius with some officers and soldiers, apparently unaware of 
the drama behind him. It is possible that this skirmish was meant to be understood 
together with the advancing mass of Roman infantry, although they are not directly 
involved in the fighting. The very next scene to the right (XVI) is the Rain Miracle. 

Petersen 1896: 58; Caprino 1955: 88. 

1 So identified because they do not wear the standard dress of Roman soldiers. Most Roman archers on the 
column are of this type, with the notable exception of figure 3 in battle scene LVII (q.v.), who is mounted 
and wears standard chain mail armour and helmet. 
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Battle XVIII 

The frieze at this point on the column is heavily damaged, particularly in the left hand 
section of this battle scene. At the upper left we see a Roman soldier (1) leading a horse, 
which Petersen (60) thinks is riderless. Below this pair are the legs of a supine trouser­
wearing barbarian (3), while at the far bottom of the frieze are visible two more barbarian 
bodies (4 and 5). Above these is a Roman soldier (7; Petersen says mounted), in front of 
whom is the outline of an upended barbarian (6), depicted falling head over heels. Above 
and to the right of these figures is a group of two combatants, a Roman (9) who grabs at 
or attacks a barbarian (8) who has one arm raised. To the right of these figures is a wattle 
hut with an open door, followed by a Roman rider (10), whose outline suggests that he 
may be raising a spear. His opponent may be barbarian 11, a cloak-wearing figure who is 
wielding a sword with his arm bent over his head. Roman 12, a scale-clad infantryman, 
may also be menacing barbarian 11 with his spear, but it is not possible to tell which way 
his spear is pointed. In front of figure 12 is another Roman, 13, who along with Roman 
14 attacks barbarian 15 with his spear. The barbarian reclines in front of a tree. In the 
lower or front register, more heavily damaged than the upper, is a Roman infantryman 
(16) who holds his shield in front of him with an extended arm. With this arm he may be 
pulling barbarian 17 from his horse. Finally, in the lower right corner, a barbarian (18) 
lies fallen from his horse, which gallops away above to the right. 

In overall composition, the left half of this battle scene differs substantially from 
the right. In the left, the figures appear mixed together, the Romans sometimes on the 
left, sometimes on the right. In the right half of the battle, past the hut, the Romans form 
a distinct mass on the left and upper sides of the battle, from which position they attack 
and drive before them the barbarians. The right hand half may be easily divided into two 
registers, but in contrast to many two-register scenes, the detailed composition of the 
upper register is more complex than that of the lower, front register. Interweaving is used 
to combine figures, and the upper register as a whole contains more figures than the 
lower. 
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Immediately to the left, that is, before battle XVIII in the narrative is a scene 
(XVII) of German submission, which itself follows the Rain Miracle. This battle appears 
to have no direct connection to that scene, but the damage to the frieze makes it hard to 
tell for certain. To the right of the battle, effectively separated from it by the tree and part 
of the artificial ground line, is battle scene XIX, which shows a formation of barbarians 
beset by a group of Roman infantry and cavalry. Following this is yet another village 
battle scene (XX), which creates a long sequence of village battle-open battle-village 
battle. 

Petersen 1896: 59-60; Caprino 1955: 89-90 

Figures 1-5 are Roman soldiers 
wearing segmented armour, as far 
as can be seen from the partially 
damaged state of the relief. 
Three of them (2, 4, and 5) 
brandish their spears against the 
row of barbarians (1 0-12) at the 
lower right. Figures 6 and 7 are 
apparently not part of the battle 
line, but are attending to the oxen 
at right, which are pulling a cart 
holding a captured barbarian 
couple. The involvement in the 
battle of figures 1-5 is indicated 
only by the raised spears; there is 
no direct contact between these 

Battle XIX 

soldiers and the barbarians in the lower register. Figures 8 and 9, both Roman cavalrymen 
wearing chain mail, are advancing to attack the solid line of barbarians, figures 10-12. 
All three barbarians wear trousers, and two (10 and 12) wear cloaks in addition. They 
face their Roman adversaries shoulder to shoulder. 

The composition is simple, with tight grouping and nothing more complex in the 
arrangement of these groups than straightforward overlapping. One gets the impression 
that battle is about to be joined. 

This battle falls in the middle of a long combat sequence, with a village battle 
(scene XVIII) before it and another (XX) after it; the remainder of scene XIX (to the 
right) shows Marcus addressing his troops in the background, while in the foreground a 
barbarian leader flees on horseback. The action of the three barbarians in this battle may 
be interpreted as covering for their leader's retreat. 

Petersen 1896: 60-61; Caprino 1955: 90 
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Battle XX 

This large scene depicts a Roman attack on a substantial barbarian village, represented by 
three huts (two in the centre and one to the right). At the far left is a mass of Roman 
attackers, figures 1-6, two on horseback and the remainder on foot. At the lower left, 
Roman cavalryman 5 advances on barbarian 8, who defends himself with his shield and, 
presumably, a sword (his head and upper arm is destroyed by a large metal clamp 
inserted to repair the column drum). Above this pair, Romans 4 and 6 advance towards a 
barbarian (7) who gestures with both arms. Behind 7 are two more barbarians, 9 and 10, 
who wear fringed cloaks and gesture towards a burning hut. Below, in the front register, 
a single Roman soldier (11) raises his sword to smite a fallen barbarian (12), who leans 
against a hut and gestures towards his attacker with one hand. Beneath Roman 11 
another barbarian (13) has fallen on his face. To the right of the lower hut a cloaked 
barbarian (14), his sword and shield dropped at his feet, gestures towards a Roman 
soldier (15) who has his spear raised. Above them two other Romans (16 and 17) set fire 
to the upper hut with torches extended in their right arms. To their right another Roman 
(18) prepares to stab a rightward facing and upward gesturing barbarian (19). Finally, in 
the bottom right corner a Roman soldier grabs a barbarian woman (21) by the hair. The 
woman holds a boy by his left arm. 

The overall composition of this scene is dense, with the barbarians located mostly 
in the center and the Romans at each side. A two-register format is used throughout. The 
arrangement of figures is particularly complex to the left of the lower central hut, where 
extensive interweaving is used. Otherwise, overlapping is the norm. 

This battle falls at the end of the village battle-open battle-village battle sequence 
begun with battle scene XVIII. To the right of this scene we see more barbarian huts, 
together with a depiction of Marcus watching the execution(?) of a fallen barbarian. 

Petersen 1896: 61; Caprino 1955: 90-91 
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Battle XXIII 

This large battle scene, the first incorporating barbarian cavalry, shows a group of 
barbarians succumbing to an attack by Roman and allied infantrymen. All of the 
barbarians are shown fleeing, falling, or pleading; none resist. At the left are attacking 
Romans (1-3); their equipment is too damaged to identify in detail. The object of their 
attack is a group of barbarians, of which figures 7 and 8 are clearly cavalry while figures 
4-6 may be infantry or possibly unseated cavalry. Two barbarians (4 and 5) appear to 
implore a Roman (3) for mercy, although the rearward facing head of barbarian 4 may 
indicate that he is appealing to his departing comrades. Two other barbarians (6 and 7) 
are in the process of falling, although they do not appear to have any direct attackers. In 
the lower register is a single horse, apparently with a barbarian rider (8). It is possible 
that there was another figure to the right of 8, but the frieze is too damaged to tell. In the 
right-hand half of the scene, three Romans (14-16) occupy the foreground, menacing a 
line of fleeing mounted barbarians (9-11 ). 

Behind and above the regular Roman infantrymen are two figures in barbarian 
dress (12 and 13), who also seem to be attacking the fleeing barbarian horsemen. 
Petersen (62) and Caprino (91) identify figures 12 and 13 as Germanic allies of the 
Romans. Petersen also identifies this scene as the first on the column showing 
Sarmatians fighting the Romans, whom he identifies not so much by their equipment as 
by their manner of battle- cavalry, sometimes in linear formation. 

The composition of this battle scene appears haphazard, and the fighting in the 
right hand side of the scene almost seems like a separate scene to itself. Although the 
extensive damage to the left half of this scene makes it difficult to tell for certain, there 
appears to be very little use of interweaving techniques to link figures. The figures are 
fairly widely spaced. 

This battle immediately follows a parlay scene (XXII) in which Marcus holds a 
discussion with barbarians across a river. There is no direct figural connection between 
the two scenes, but the battle might be read as a result of a failed parlay. Immediately 
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after this battle is another battle (XXIV), a somewhat confused fight between barbarian 
cavalry and Roman infantry which Petersen (63) identifies as the repulsion of a barbarian 
attack on the rearguard of a marching Roman column. 

Petersen 1896: 62-63; Caprino 1955: 91-92. 

This scene depicts a group of 
Roman infantry, all facing 
left (in contrast to the usual 
direction of Roman troops on 
the column), fighting a group 
of barbarian cavalry. At the 
upper left, a barbarian ( 1) 
careens headlong over the 
neck of his falling horse, 
while his shield flies up into 
the atr. Roman 2 is 
apparently engaged in 
attacking the unlucky fellow, 
advancing with his spear 
raised. Below, a cloaked 

Battle XXIV 

barbarian (3) gallops off to the left while gesturing with his right hand. In front of him, 
another similarly clad comrade (4) advances on a Roman (5) with spear and shield at the 
ready. Behind Roman 5 stands another Roman with his sword raised above his head­
although the object of this gesture is not apparent. Behind him another Roman (7) makes 
a menacing gesture with his spear; this is perhaps, but by no means certainly, aimed at 
falling barbarian 9, above. Barbarian 9 has tumbled right off his horse's back, with only 
one leg left draped over the neck of the horse. Behind the horse a Roman soldier (8) 
spears downwards. 

This widely spaced scene is clearly divided into two registers by an artificial 
groundline. The figures in the foreground are more tightly spaced than those in the 
background, and almost all are linked together by careful interweaving of various parts of 
their bodies. In contrast, the rear register of figures is so dispersed that only in one 
instance is there even overlapping of two figures. 

This battle is immediately to the right of battle scene XXIII in the narrative 
sequence, separated from it only by virtue of the turned backs of the Roman combatants 
in the earlier scene. To the right a window divides this battle from the scene (XXV) that 
follows, showing a march in the upper register and a depiction of Marcus receiving 
captured barbarians in the lower. Thus, Petersen (63) identifies this battle scene as the 
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repulse of a group of barbarians who have fallen on the rear of the marching Roman 
column. In my mind, the connection between the two scenes is not clear enough. 

Petersen 1986: 63; Caprino 1955: 92 

This interesting scene is the 
only one on the column which 
shows the emperor directly 
placed in a battle context. The 
emperor (6, identified by his 
dress, gesture, and central 
position) is shown galloping to 
the left up an inclined artificial 
ground line. He holds his 
horse's bridle with one hand 
and gestures to his front with 
the other. Slightly in front and 
to his right rides a Roman 
cavalryman (5), a spear in his 
right hand and a shield in his 
left, his head turned back to 
the emperor. Further to the 

Battle XXVII 

left a Roman swordsman (2) strikes a menacing pose, as if he has just cut down the head­
over-heels falling barbarian 1. Behind the emperor ride three Romans, one of whom (8) 
has his spear raised as if to strike against an enemy. In the center of the lower register, a 
Roman soldier (4) leans forward with his spear to attack a sitting barbarian (3), who 
attempts to defend himself with his shield. The defense seems successful, since the 
Roman's spear disappears behind the barbarian's shield. In the lower right comer an 
apparently wounded barbarian crouches on the ground. 

The composition of this scene is ordered in such a way as to highlight the 
emperor. No other figure overlaps either him or his horse, even though he is in the 
second register. All his attendant soldiers fall behind him in a pyramidal overlapping 
structure. In the lower, front register the figures are much more widely spaced, with 
some overlapping which serves to accentuate the two central combatants. 

To the left of this battle is a scene (XXVI) showing a Roman march and the 
bringing of a prisoner to the emperor. No connection between the two scenes is 
indicated. To the right is a scene (XXVIII) showing the Romans crossing a body of 
water in boats, again with no clear connection to the battle. 

Petersen 1896: 63; Caprino 1955: 92 



This portion of the frieze is 
heavily damaged, making the 
identification of some of the 
figures doubtful. The 
clearest figures are those in 
the upper register: a single 
barbarian swordsman (3), 
armed with sword and shield, 
is attacked by three Romans 
(1, 2, and 4) from both sides. 
At the lower left, the figure 
of a fallen barbarian (6) is 
clear. Above him gallops a 
rider with a shield (5); 
Petersen ( 64) calls him a 
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barbarian, but there is no clear indication of his nationality. Figure 7 is likewise very 
difficult to identify. He is considered by Petersen to be a Roman because he has toes 
visible on his right foot, no toes are visible on the plate. Finally, in the lower right a 
Roman with a shield and raised spear/sword arm menaces a seated and gesturing 
barbarian (9). This pair is included by Petersen with the subsequent scene, but may just 
as well be placed here with the battle. The back end of the horse in front of figure 4 is 
also part of the following scene, and is being held by a Roman soldier off to the right. 

This scene is composed of two registers, the front one heavily damaged. The rear 
register shows the common technique of overlapping of figures. The front register 
employs both overlapping and interweaving. 

This battle follows immediately a Roman bridge crossing scene (also part of 
XXIX), and both Petersen and Caprino interpret it as a bridgehead battle. To the right is 
a scene (XXX) showing Marcus making a sacrifice, while his soldiers march by below. 
The battle has no direct connection to this scene, but neither are the two clearly 
demarcated. 

Petersen 1896: 64; Caprino 1955: 93 



In this odd little incident, a Roman soldier leans 
towards and raises his spear at a barbarian 
cavalryman, who slumps on his rearing/falling horse. 
The pair is assembled using simple overlapping. 
There is no apparent connection between this little 
fight and the scene which surrounds it. Immediately 
above is a cart drawn, Caprino (95) believes, by 
mules. To the left of this is a depiction of Marcus 
and at least one officer, below whom are Roman 
infantry standing. To the right, more Romans 
advance in that direction. 

Petersen 1896: 66; Caprino 1955: 95 

Three fleeing 
barbarian 
horsemen (8-10) 
are being 
attacked by two 
groups of Roman 
soldiers, four 
segmentati in the 
foreground ( 4-7) 
and three archers 
(1-3) in the 
background. 
Two of the 
barbarians are 
bearded and one 
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Battle XXXIX 

at least (10) appears to wear a cloak, but none are shown with the flying cloaks so 
popular in other depictions of fleeing barbarian riders on the column. One barbarian (8) 
has already been wounded by an arrow in the chest. The Roman segmentati carry oval 
shields instead of rectangular ones, although their legs are bare, in keeping with the 
standard depiction of "legionaries" on the column. The allied(?) archers in the 
background wear trousers, long-sleeved shirts, tunics, and caps (cf. the similarly attired 
archers in battle scene XV). 
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Petersen (67) calls these three barbarians our first clear example of Sarmatians 
shown on the column. There is more detail visible on these figures than on the three 
barbarians in battle scene XXIII, which Petersen (62) also identified as Sarmatians 
because of their dress and "Kampfesweise."2 

While the overall composition of this battle is relatively simple, with the figure 
groups compact and distinct, in detail it is more complex than battle 4b. The foremost 
two barbarians (10 and 9) overlap the lead Roman infantryman, while the rearmost 
barbarian is himself overlapped by the lead Roman archer. The row of advancing 
infantry also shows evidence of complex and thoughtful composition, especially in the 
interweaving of figures 5 and 6. 

The battle makes up only half of scene XXXIX. The remainder of the scene, to 
the left of the battle, shows a fortified camp from which the Romans in this battle appear 
to have just exited. The following scene (XL) is likely intended to show the result of the 
battle, as a group of barbarians beseech the emperor with raised hands in an act of 
submission and pleading. 

Petersen 1896: 67; Caprino 1955: 95-96 

Battle XLIII 

This scene shows an attack by a force of Roman cavalry and infantry on a barbarian 
village. At the left, in the foreground, a Roman infantryman aims his spear at a barbarian 
swordsman (4), while in the background a Roman cavalryman (1) charges with spear 

2 Followed by Domaszewski ( 117), viewed as uncertain by Zwikk:er (267), and neither supported nor 
refuted by Caprino (96). 
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raised against a beardless barbarian (2) who flees to the right, hands upraised. At the 
center right, a lone barbarian (8) stands near a hut, gesturing over it with one arm. The 
upper body of this barbarian, and the lower bodies of Roman soldiers 6 and 7 above, exist 
only as a modem inserted restoration. Barbarian 8 is beset by three Romans, 5-7, each of 
whom aims his spear at the hapless German. Further to the right, a barbarian woman 
flees from the hut, turning her head to look back, while a Roman cavalryman gallops 
above her, apparently aiming his spear at her head. 

The figures composing this scene are very intermingled - note in particular the 
back-to-back pose of enemies 4 and 5. The actions of the barbarians, some fleeing while 
others resist, give the impression of a chaotic encounter. The figures are arranged into 
one-on-one (or three-on-one) groups using very simple, overlapping composition, and in 
general are widely spaced. 

To the left of this battle, and bearing no apparent connection to it, is the obscure 
scene XLII, which shows Marcus participating in a ceremony with three litter-borne 
functionaries in attendance. To the right is a rapid-looking advance of Roman cavalry 
and infantry. 

Petersen 1896: 69; Caprino 1955: 97 

The 
surface of 
this section 
of frieze is 
rather 
heavily 
damaged, 
but all the 
figures can 
be 
identified 
with more 
or less 
certainty. 
In the 

Battle XL VIII 

upper background, three mounted Roman soldiers (3-5; only 4 is clearly identifiable as 
wearing chain mail) chase figure 6, identifiable as a barbarian horseman by the rendering 
of his dangling foot. In the lower register, a Roman infantryman (1) advances with shield 
and spear at the ready. Figure 7, a Roman cavalryman with spear raised, is in the act of 
spearing barbarian 8, who has fallen backwards and sideways from his horse. The right­
hand end of the scene is made up of a number of inserted restored blocks, but the window 



243 

immediately above the right-most reed plant indicates that figures 6 and 8 were the 
rightmost figures in the original scene. 

The composition of this battle is loose, but is made a little more complex by 
depicting the main foreground Roman cavalryman in the act of riding over a fallen 
barbarian to spear another in front. The resulting partial mixture of combatants in the 
lower register weakens somewhat this scene's general two-sided nature; that is, it breaks 
up the solid Roman and barbarian groups. However, the mixed-in barbarian is dead, and 
the effect of a dead barbarian on the ground is much less than that of a live one placed 
directly within the action. This battle appears to show two groups of combatants in rough 
if dispersed formation, perhaps indicating a later phase in the battle. The arrangement of 
the figures into two registers is clear, and no figure from one register interacts with any 
figure from the other. Extensive use is made of interweaving to compose the first 
register, but only overlapping is used to put together the figures of the second. 

The right-hand border of this scene is formed by the above-mentioned window, 
which divides this battle scene from the Marcus and ambassador scene (XLIX) which 
follows. To the left of the fighting figures in this scene are a number of Roman soldiers 
engaged in cutting and burning rushes, while behind them the emperor stands with his 
comrades and gestures, apparently giving instructions. 

Petersen 1896: 70; Caprino 1955: 98 

Battle L 

This battle begins with three Roman infantry (1-3) marching right in close formation, 
spears raised. Above them, two barbarians flee right on horseback, with heads turned 
back. In front, that is, to the right, of these figures, we see more Romans advancing. 
Figure 6 leads a horse, while slightly above him to the right, figure 7 holds a spear and 
shield to his front. Above figure 7 is a mounted Roman (8) with raised spear. He is 
engaged with barbarian 9, a fully clad figure who defends himself with a shield and 
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sword. Below and in front of barbarian 9 rides Roman 10, shown galloping forward in an 
alert but neutral pose over the bodies (11 and 12) of two fallen barbarians. The central 
figure in the main group of combatants is Roman 14, who brandishes his spear against a 
barbarian (15) defending himself with shield and sword. Above and behind 14 rides 
another Roman (16), while to his right a Roman infantryman (17) spears a falling 
barbarian (18), below whom yet another barbarian (19) falls. 

The Romans are almost all dressed in chain mail, with the exception of figures 6, 
10, and 13, who wear scale armour. All also wear crested helmets with the exception of 
10 and, perhaps, 6. With the exception of 11, who wears only trousers, the barbarians are 
all fully clad in trousers and tunic. Figures 5, 15, and 19 also wear cloaks. 

The composition of the scene is dense and complex. No clear registers are used; 
rather, the main composition is based on two diagonal ranks of opposing figures. The 
Roman rank is formed by figures 10, 14, and 16, opposed to the crumbling line of 
barbarian figures 15, 18, and 19. The cascade of falling barbarians is reminiscent of the 
barbarian bridge defenders in battle LXXXIX. The pose of figure 14, the central 
attacking Roman, is particularly heroic and is reminiscent of the central figures on some 
battle sarcophagi. 

It is hard to determine how closely this battle is related to the preceding action on 
the column, which shows Roman infantry marching aggressively out from a Roman 
fortress and driving off barbarian besiegers(?). Figures 1 to 3 are advancing from the 
gate of the fortress, from which barbarians 4 and 5 appear to be fleeing. Romans 6 and 7 
are not directly involved in the fighting, and figure 6 seems particularly out of place in 
that he is calmly leading his horse while battle rages in front of him. Petersen (70) thinks 
that the whole action should be understood as a single Roman breakout. However, there 
is a reflection of figure types very similar to Romans 1-3 and barbarians 4-5 in scene 
XLIXb on the other side of the fortress, and it is possible that scene L could be broken 
between figures 3 and 5 on the left and 6-8 on the right. Thus battle L might be better 
viewed as two incidents, an infantry sortie which drives away some barbarian cavalry, 
followed by a larger battle incorporating figures 6-19. There is no connection between 
the battle and the following scene (LI), a meeting between Marcus and a barbarian 
potentate. 

Petersen 1896: 70-71; Caprino 1955: 99 



The fighting action in this scene is 
confined largely to the lower register. 
There a single barbarian (3), standing 
over the body of a fallen comrade and 
armed with round shield and sword, 
resists the attack of three Roman 
cavalrymen (1, 2, and 8), all of whom 
have trained their spears on their 
unfortunate opponent. The remaining 
Roman cavalrymen (5-7) gallop off to 
the right, without any apparent 
connection to the fighting below. 

It is noteworthy that both the 
fallen barbarian ( 4) and his standing 
comrade (3) wear fringed tunics. The 
large round shield of 3 is also 
noteworthy. The Romans are mostly 
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dressed in the standard chain mail, but figure 1 wears scale armour that appears rendered 
in a slightly unorthodox fashion (the scales in very low relief). He may also wear a loop­
topped helmet, while all the other soldiers wear crested ones. 

The composition of the lower register, with a central resisting enemy beset from 
both sides, the Romans overlapping on one side and overlapped on the other, is 
reminiscent of the single-register combat in battle scene XV. The spearing gesture of 2 
ties this figure in to the fighting, and it is possible that he should be considered as distinct 
from the galloping Romans in the upper right. 

This battle does not mesh with scene LI to its right, showing a parlay between 
Marcus and some important barbarians. The three Romans (5-7) riding in the 
background may help link this battle with the following submission scene (LIII), since 
they seem to be herding two barbarians in front of them. 

Petersen 1896: 71; Caprino 1955: 99 
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In the center of this scene is a large fortification, apparently built of wattle, which is 
being defended by four barbarians (5-8). In front of the fort are two formations of 
Roman infantry. Each consists of twelve men, the hips and legs of four of whom (9-12 
and 13-16) may be seen in each formation. The men hold rectangular shields over their 
heads in an interlocked testudo formation. Figures 12 and 13, when viewed at an angle, 
reveal that they wear segmented armour. Note that at the bottom edge of the shields of 
the left-hand testudo are visible three runnels of liquid, apparently flowing over the 
shields from the pot visible atop them. To the left of the fort we see an attack by two 
pairs of Roman soldiers. One pair of infantry (1, 2) prepares to hurl torches, while a pair 
of cavalry (3, 4) prepares to throw spears. To the right of the fort, two Roman 
cavalrymen (17, 18) watch events unfold. 

Although this scene does not present a standard battle type, its overall 
composition is clearly well balanced. The attacking Romans on the left are balanced by 
the observing Romans on the right, and even the testudo formations are represented in a 
pair (contrary to the similar scene on Trajan's column, where only one testudo is shown). 
The details of the composition are also very carefully attended to. Both sets of legs 
shown under the two shield formations are rendered in the same manner, with the third 
figure from the center of each formation shown as overlapping the figures on each side of 
him. The two attacking pairs of Romans to the left are also carefully interwoven. 

This scene is clearly separated from both the scene before it, which shows 
barbarians surrendering themselves to the emperor, and the following scene, which shows 
a grand imperial adlocutio immediately preceding the figure of Victory. 

Petersen 1896: 71; Caprino 1955: 100 



This battle scene shows a group 
of barbarian infantry (4, 5, 7, and 
8), armed with round shields and 
spears ( 4 perhaps has a sword), 
ensconced in a wood and assailed 
from two sides by Roman 
soldiers. The three leftmost 
attacking Romans (1-3) appear to 
have their attention focussed on 
barbarian 4, who defends himself 
vigorously. Roman 3 is 
remarkable for being armed with 
a bow, a rare but not unparalleled 
tasking for a regular Roman 
soldier.3 The uppermost 
barbarian, 5, is clearly fighting 
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against attacking Roman 6, and their raised spears gives the encounter the air of a 
Homeric duel. Barbarians 7 and 8 have no clear opponents, and Romans 9 and 10 appear 
to ride on by without noticing the battle off to their left. They may be intended as escorts 
for the barbarian captives (11-13) and livestock shown in the lower right portion of this 
scene. 

The composition of this scene is quite complex, and not always clear, particularly 
since it combines combatants and non-combatants in a very small area. The figures and 
the landscape are both closely interwoven, and this results in some confusing details, for 
example the representation of Roman 2 as passing behind the tree in front while Roman 1 
appears to be jumping his horse through its branches. This battle is carefully isolated 
from the scenes before and after it on the column. The left side is bounded by a tree and 
a window, separating it from a scene (LVI) of Marcus receiving an embassy of 
barbarians. The right side is bounded by an even more substantial and artificial-looking 
tree, which servers to separate the battle scene from a scene (LVIII) showing Marcus 
supervising the hand-over of weapons by some barbarians. This is, incidentally, the first 
scene of battle after the Victory figure. 

Petersen 1896: 72; Caprino 1955: 101 

3 For a very similar figure on a tombstone of a member of the equites singulares augusti, see Speidel 1994: 
367, #684; findspot Mainz. 
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This scene shows a rather confused melee between a mixed force of Roman cavalry and 
infantry and a predominantly mounted barbarian enemy. Beginning at the left, two 
Romans, figures 2 and 3, appear to be just riding in, while above them another Roman (1) 
rides off gesturing to the left. To the right of these figures are two fighting groups. In the 
foreground, two Roman infantrymen (6 and 7) attack a fallen barbarian with spear and 
sword. Above them, a Roman infantryman (4) spears a fleeing barbarian (5). Further to 
the right in the foreground is another fighting pair, composed of a Roman cavalryman 
(10) who chases a shield-bearing barbarian (9). Above and behind this pair are two 
mounted figures, a barbarian (11) riding to the right and a Roman riding in front of him in 
the same direction, with spear raised as if to stab an opponent. Of note are the uniform 
arms of the Roman soldiers, all of whom are equipped with chain mail. 

Though the content of this scene appears scattered and unfocussed, its 
composition is hierarchical and schematic. As can be seen from the diagram, the figures 
easily resolve into two distinct registers, the upper one provided with an artificial ground 
line. The action is very much focussed on one-on-one (or two-on-one) fighting groups. 
The predominant technique of figure placement is overlapping, especially in the front 
row, where the careful composition focuses the viewer's attention onto the plight of 
barbarian 8. The symmetry of the first register is reflected in the second, where the 
outermost figures each ride out from the center instead of towards it. 

This battle is spatially and thematically isolated from the scene which precedes it 
(LXII), where the emperor is shown receiving a barbarian delegation. The only 
indication of a possible connection is the Roman rider (1) galloping and gesturing to the 
left, as if to alert the emperor to the battle. Immediately to the right is a large area of 
complete restoration, filled in with a reconstruction of mingling Romans. Just before this 
restoration, however, can be seen the foreparts of two mounted Roman soldiers, whose 



249 

horses stand peacefully one above the other. Their non-bellicose attitude indicates that 
whatever the next scene was, it was likely not a battle. 

Petersen 1896: 74; Caprino 1955: 103 

The entire upper portion of 
this scene is a 
reconstruction, so it is 
impossible to reconstruct 
the exact nature of the 
scene's contents or 
composition. The 
remaining elements include 
three Roman infantrymen 
(1-3), who advance to the 

Battle LXX 

right in a threatening manner. To their right are two other Romans. The first Roman, 
figure 4, is shown striding with spear raised between the bodies of two fallen but not yet 
dead barbarians. The next Roman, figure 7, is in the act of stabbing a kneeling barbarian 
(8) in the neck with a sword. Further to the right, a Roman soldier stands holding a 
horse. 

The composition of this partial scene is dense and makes use of much close 
overlapping - but no interweaving. The group made up of figures 4-8 is particularly 
complex. The pose of figure 4 is interesting, as he appears to stride like Victory through 
the bodies on the ground. 

This scene is clearly separated from the scene to its left, a slaughter of barbarians 
by Romans, by a window and by the turned backs of the figures in each respective scene. 
To the immediate right of the figures illustrated above is a horse, beyond which are the 
figures of Marcus and two attendants. One of the attendants is reconstructed, as is the 
entire remainder of the scene to the right of that. As a result it is not possible to 
determine how this scene fits into the narrative or, indeed, the real nature of the scene 
itself. It may be part of a battle, or it may be a slaughter scene following the example of 
scene LXVIII before it. 

Petersen 1896; 76; Caprino 1955: 104 
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This battle begins on the left with two Roman cavalrymen, figures 1 and 2, who bear 
down with spears brandished against two barbarian horsemen (3 and 4). The former 
gestures towards his attacker, while the latter, already fallen from his horse, looks back at 
his. Figure 5 rides through at the back of the scene, while figure 6 executes a tum to stab 
down at a barbarian (7) on a falling horse. Immediately to the right of figure 7 is a large 
section of modem restoration, of which the upper part of Roman 12 is the only survivor. 
Above this restoration is a group of two combatants, a standing Roman (8) spearing a 
recumbent barbarian (9), who lies on a ground line beside a dead comrade (13). Beside 
this group and behind the ground line is another pair of combatants, a Roman 
infantryman (10) shown aiming his spear at a fleeing barbarian horseman (11). In front 
of figure 11 is yet another fleeing barbarian. 

Petersen divided this battle into two scenes between figures 6 and 7 on the left 
and figures 8 and 9 on the right, and this division is useful in examining the composition. 
Figures 1-6, although they form two registers, together constitute a tight and self­
contained battle composition. The rearmost, upper register is bound into the front 
register by the spearing and turning attitudes of figures 1 and 6, as well as by the upwards 
gesture of barbarian 3. To the right, the compositional group is set apart by the addition 
of a ground line; unfortunately the damage and restoration makes it impossible to get a 
full grasp of the composition of this section of the relief. 

To the left of this battle is the damaged and completely restored scene LXXI. To 
the right is a group of barbarian captives and livestock, being escorted by Roman troops, 
to which this battle may be seen as a precursor. Petersen (76) includes figures 8-12 of 
this battle scene in the captive scene, thus the division mentioned above. 

Petersen 1896: 76-77; Caprino 1955: 105 



This scene, or partial scene, 
shows two bearded barbarians (1 
and 4) clad in trousers and cloak 
and reclining on the ground, 
gesturing defensively with their 
shields as they are being stabbed 
or speared by Romans 2 and 3. 

The composition is simple 
and the figure arrangement 
repetitive, with the upper group 
reflecting the poses of the lower. 
We do not know how these pairs 
of fighting figures fit into an 
overall battle composition, if they 
did at all, since the remainder of 
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the scene to the left is a restoration. The narrative continuity is also largely lost through 
this restoration, but the tops of two vexilla visible to the left of figure 1 indicate that a 
strong Roman party is approaching, perhaps (as Petersen proposes) containing the 
emperor himself. If this is the case, these two fighting pairs must be part of a small 
isolated event. Both Petersen and Caprino view them as lower-rank soldiers who have 
fallen in a vain attempt to protect their lords (5, 7, 9), who are shown being led captive at 
the right. 

Petersen 1896: 78; Caprino 1955: 106 



This scene represents only a portion 
of a larger battle: to the right of 
figures 5, 6, and 10 the frieze is 
totally restored. The action in the 
preserved section falls clearly into 
two registers, divided by a 
groundline. In the front register, a 
Roman cavalryman (1) rides to the 
right, over the body of a fallen 
barbarian (3). His quarry, the 
apparently unarmed barbarian figure 
2, also gallops right while looking 
and gesturing behind him, over the 
body of a comrade who had fallen 
atop his horse. At the far right, a 
bearded barbarian (5) supports a 
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slumping fellow (6) who still has a shield strapped to his arm. In the upper register a 
barbarian (7) falls from his galloping horse, while to the right a Roman infantryman (9) 
stabs a kneeling barbarian (8), who gestures in the air. Behind this group and farther to 
the right, a single Roman cavalryman (10) rides on with spear raised. 

The incomplete nature of the scene makes it impossible to understand the full 
composition. The preserved portion indicates a two register layout, with interweaving 
and overlapping used in the lower register, mainly overlapping in the upper. The scene is 
dense and extremely varied in figure types. 

The scene to the left shows a group of Roman soldiers and the emperor marching 
over a bridge. The connection between the scenes is ambiguous. No cavalry are shown 
in the bridge march, but it is possible to view this battle as an encounter between an 
advance party and a barbarian group. The following scene, as noted, is a restoration. 

Petersen 1896; 78-80; Caprino 1955: 107 



This battle scene is damaged by a 
large crack which runs down 
vertically between the attacking 
Romans 1 and 2 and bisects fallen 
barbarian 7, and also by a large iron 
clamp inserted to repair the crack, 
which runs at an angle between 
Romans 1 and 2 and bisects 
barbarian 5. Nonetheless, all the 
combatants are readily identifiable. 
Two pairs of Roman cavalry (1, 2 
and 4, 8), all wearing lorica hamata, 
execute a two-sided attack on a 
group of four barbarian infantry, 
three dressed simply in trousers and 
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one (3) wearing a cloak also. The details of their disposition, and that of the Romans, is 
discussed below. 

This formation battles presents an interesting and complex composition. The 
composition is so complex, in fact, that it is not possible to fully represent it in diagram 
form. The attacking Romans are uniform in type and balanced in pose: the poses of the 
attacking figures on the left are almost mirror-reflections of those of the figures on the 
right. They are simply placed in an overlapping arrangement. The four barbarians in the 
centre, on the other hand, present a fascinating contrast. They are arranged in a waterfall­
like composition, with a fighting barbarian at top, a falling one below, then a dying figure 
and finally a dead one lying sprawled on the ground. The lower two figures are 
interwoven with the lower two attacking Romans, although neither appear to relate to 
their attackers in a direct way. In the entire composition, only figures 3 and 4 are 
personally engaged in fighting each other; the rest are merely posed in fighting (or dying) 
stances. 

This battle scene is segregated from the action before and after it. To the left is a 
vertical ridge of mountainous-looking rock, from behind which Romans 1 and 2 seem to 
emerge. To left of this ridge of rock is a scene (LXXXVIII) of barbarian prisoners being 
rounded up. The right border of the battle scene is formed by a stream, which cascades 
down and then under the bridge, which does not appear to play a direct role in the battle. 
To the right of this is a depiction (XC) of Marcus marching with his troops in the 
direction of the bridge. 

Petersen 1896: 84; Caprino 1955: 109 



This compact battle scene shows 
a mass of Roman cavalry, all 
wearing chain mail, attacking a 
fleeing group of barbarian 
cavalry. The front line of the 
Roman force is formed by figures 
3, 5, and 7, each of whom 
employs his spear against a 
barbarian adversary. Roman 3 
raises his spear over barbarian 4, 
who has fallen from his horse 
(seen galloping off to the right), 5 
has already lodged his spear in 
the back of 6, who rears back and 
gestures upwards, and 7 appears 
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just about to make contact with 8, who looks behind at his attacker. Barbarians 9 and 10 
are already in flight, while in the lower right another barbarian (11) falls along with his 
mount beneath the hooves of his fleeing comrades. The face-up position of 11 is 
awkward, and can only be explained if he was sitting backwards on his horse. The 
barbarians are all clad in trousers, long sleeved shirts and tunic, with figures 4, 9, and 10 
wearing cloaks in addition. Barbarian 9 is the only one bearing a weapon. The Romans 
all wear chain mail, and each appears to have a device on his helmet. 

Although the components of this scene are simple in nature (only one type of 
troop each for the Romans and barbarians), they are shown interacting with each other in 
quite a complex manner. The combatants resolve into three registers, and the figures in 
the first two are all connected to each other by the use of careful interweaving. In fact, 
the four figures in the lowest register form, together with the riderless horse, a nearly 
circular pattern. This is one of the densest compositions on the column. 

This battle scene does not appear to connect at all to either the scene before or 
after. To the left, after a window opening, is a scene (XCI) showing two barbarian 
horsemen being escorted by a group of Roman cavalry. To the right is a Roman baggage 
train escorted by infantry wearing segmented armour, into the rear of which the fleeing 
barbarians seem to gallop. 

Petersen 1896: 85; Caprino 1955: 110 



This small scene shows a battle 
between three Roman infantrymen 
(two in segmented armour, one in 
chain mail) and a larger force of five 
barbarian cavalry. One barbarian (2) 
has already fallen from his horse and 
is about to be speared by a Roman 
soldier (1). A second Roman (6) is 
engaged fiercely with retreating 
barbarian 7, who brandishes his 
spear against his attacker. In front 
of this fighting pair another 
barbarian (5) lies on his back over 
his fallen horse. The third Roman 
(3) appears to be jogging after the 
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two fleeing barbarians in the upper register. This is one of the few instances on the 
column of "legionaries" in segmented armour shown in actual combat. 

Compositionally, this scene is effectively divided into two registers. The rear 
register employs simple overlapping of figures, and the figures do not interact directly 
with one another. The lower or front register, on the other hand, is a rather complicated 
composition. There is extensive figural interweaving, and four of the five figures are 
directly interacting in one-on-one combat. Oddly, it even seems that the foremost Roman 
infantryman (6) is about to be run down by the horse galloping behind him. The 
composition of this scene has much in common with battle scene XCII. Both show two 
fallen barbarians in the foreground, in much the same poses, and fleeing barbarians in the 
background. 

This battle scene shows no particular connection to the scene immediately 
preceding it to the left, an adlocutio (XCVI). There may be some implied connection to 
the following scene, however, which shows captured barbarian women and a child, some 
being led off, others being slaughtered.5 

Petersen 1896: 86; Caprino 1955: 111 

4 XCVIIa in Caprino's (1955) numbering; see note below. 
5 Petersen ( 1896) uses the same scene number (XCVII) to cover both the battle and the capturing and 
killing of non-combatants, but notes (86) that the scene could be divided into two. Caprino (111) separates 
the scene into XCVIIa (the battle) and b (the prisoners). 
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Battle IC 

This scene shows a massive Roman attack rolling over a group of fallen barbarians, only 
one of whom (7) shows any signs of life. The attacking Romans are led by seven 
galloping cavalrymen (at the right, 11-13 and 15-18), the leading three of whom (16-18) 
have their spears raised as if to stab an opponent. Behind these leading three gallop four 
more cavalrymen, one of whom (12) is posed in an odd manner, stabbing downwards 
with his spear. This is particularly odd since the figure directly below him (13) appears 
clearly to be Roman, judging from the trappings of his horse and the tip of a scabbard 
(there is a polygonal hole in the column at this point, evidently whence an insertion has 
fallen). Figure 11 is also rather strange in appearance, poorly executed and in a very 
cramped pose. Behind these cavalrymen come a small group of scale and chain-clad 
infantry (6, 8-10), closely spaced in the foreground, one of whom (6) is engaged in 
spearing a fallen barbarian (7). This appears to be the only instance of direct person-to­
person combat in this scene. In the background a trumpeter (5, a unique representation) 
blows a call, while three more Roman horsemen (1-3) bring up the rear. Besides the 
single living barbarian (7), the rest (4, 14, 19, and 20) all appear to be corpses. Figure 19 
exists only as a pair of legs, and barbarian 20 appears to have twisted torques about his 
ankles. As well as can be determined (the lower part of this scene is somewhat damaged 
and abraded), four of the five fallen barbarians wear only trousers. One, figure 7, wears a 
tunic and perhaps a cape, and is also bearded.6 The Romans are clad in either scale or 
chain mail; scale dominates in the left half of the scene, while chain is most common to 
the right. 

The composition of this scene is strikingly one-sided, with the group of galloping 
Romans above and the fallen barbarians below, but the general principle is comparable to 

6 Zwikker (1941: 272) thinks these may be the same barbarians as shown in XCVII. 
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that employed in smaller scenes such as battle XXVII, where Roman cavalry and infantry 
clear a path for the advancing emperor. The three leftmost attacking Romans (16-18) do 
not seem to have clear opponents. The only possible candidate, a falling barbarian rider 
(heavily damaged) who is shown further to the left behind two cows, does not seem to fit 
in with the general battle scene. Nor do Romans 2 or 12 have any direct enemy, but they 
still raise their spears in a very menacing manner. Only Roman 6 is shown actually 
engaged with an enemy, barbarian 7. The density of the figures, the mix of troop types, 
and their active poses bring to mind the Antonine battle sarcophagi, as do two particular 
figures, the trumpeter (5) and the downward-stabbing rearward-turning horseman (12), 
who appears in a central and well-exposed position. Uncharacteristic of battle 
sarcophagi, however, is the lack of actively resisting barbarians. There is a clear sense of 
vigorous motion to the left, accented by the recumbent pose of each barbarian, fallen on 
his back as if bowled over by the mass of attacking Romans. The absence of any 
weapons or even shields belonging to the barbarians is, as Petersen (87) notes, odd. 

There is no apparent connection between this battle and the preceding scene to the 
left (IIC), which shows the destruction of a village, but there may be an implied 
connection to the subsequent scene to the right (C), an adlocutio. At the base of the 
adlocutio podium, a soldier turned to the left watches as two riders, not part of the battle, 
approach. Petersen (87) suggests that these may be intended as messengers, bringing 
new of victory. 

Petersen 1896: 87; Caprino 1955: 112 

This scene shows a group of Roman 
infantry (1-4), attacking and putting 
to flight a group of unresisting 
barbarians (5-9). The leftmost 
Romans (1 and 2) advance in a 
ready pose, while the Romans 
immediately in front of them (3 and 
6) bring their spears into action 
against two fleeing barbarians. The 
action of figure 4, another Roman, is 
unclear. He may be attacking 
barbarian 5, but on the other hand he 
may be merely standing in the 
background. Two of the barbarians 
(5, 7) are clearly horsemen, one of 

Battle CV 

whom (7) caries a hexagonal(?) shield; their two fallen comrades (8, 9) are most likely 
infantrymen, since they wear only trousers. Four (1-3 and 6) of the attacking Romans are 



258 

shown wearing chain mail, while one ( 4) is clad in scale armour. The barbarians on 
horseback are wearing tunics and trousers, while those on the ground wear only trousers. 

Petersen (90) finds these barbarians Sarmatian in appearance, but Caprino (114) 
calls them unclassifiable. 

Although its components are relatively simple, when examined in detail the 
composition of this scene is rather complex. This complexity is perhaps easier seen in 
the schematic diagram than in the drawing. As indicated by the hatched sections, there is 
a complicated interweaving of Roman and barbarian figures in each of the two registers. 
This is particularly evident in the lower register, where a Roman-soldier advances astride 
a fallen barbarian and stabs at a second whose horse is also shown astride the same 
corpse. 

Battle scene CV comprises a scene to itself in Petersen's numbering, and it is 
distinctly isolated from the scenes before and after it on the frieze. To the left, scene CIV 
shows a group of barbarian women and children being made prisoner; this scene is 
separated from the battle by the depiction of a large masonry tower. To the right, after a 
window, is an interesting group showing Marcus on horseback surrounded by soldiers 
bearing standards. All these figures face left, as if watching the battle unfold in the 
previous scene. 

Petersen 1896: 90; Caprino 1955: 114. 

This small battle 
scene shows a group 
of seven barbarians 
being defeated and 
put to flight by a 
two-sided attack by 
Roman cavalry and 
infantry. 
Unfortunately, the 
scene exhibits 
heavy localized 
damage to the upper 
right quarter, which 
has destroyed one or 
more figures (likely 

Battle CIX 

attacking Roman infantry, in the pattern of figure 9). Thus, the main area of preserved 
action lies in the foreground, where a Roman cavalryman wearing chain mail (1) gallops 
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over the corpse of a falling barbarian to attack a second kneeling enemy (2) with his 
spear. To the right of this composition are three dead or dying barbarians, towards whom 
a Roman infantryman (9) advances in an alert but not particularly menacing pose. In the 
background two barbarians are in full flight, presumably from advancing or attacking 
Romans in the destroyed area at the upper right of the scene. The clothing and equipment 
of the two Romans is the same: both wear chain mail and carry spears. The dress of the 
barbarians is more mixed: four (3, 6-8) wear shirts, trousers, and tunics; two (4 and 5) 
have cloaks in addition, and one (2) wears nothing at all above the waist (his lower body 
is destroyed by a cutting made to remove a metal clamp). 

This scene does not appear to be logically organized, but the figures are in more 
than one instance carefully arranged in a complex composition. It is not at all clear who 
has killed the prone (6) and supine (7) barbarians in the center of the scene, but it is clear 
that the artist has taken pains to interweave the central dead figure (7) with the kneeling 
barbarian 2, who in tum is interwoven with the attacking Roman 1. Overall, the 
composition appears to fall into two registers: fighting in the foreground, flight in the 
background. The line of recumbent bodies (6-8) in the center, however, breaks this up 
somewhat awkwardly. Perhaps the advancing Roman(s) on the right should not be 
considered part of the battle composition. 

This incident of fighting is closely interwoven with the scenes both before and (as 
far as we can tell) after it. To the left is shown a group of Roman cavalry on the march, 
at the center of which is the emperor himself. It is not possible to separate the attacking 
Roman 1 from the head of this march, and the two scenes seem part of one and the same 
action. Petersen (91) suggests that Marcus is himself leading this group of cavalry to 
relieve the besieged fortress, shown to the right of the battle. From this Roman fortress 
figure 9 (and the supposed Romans above him) may be issuing, although he is not shown 
exiting from a door. Petersen (91) suggests that these Romans are issuing from the 
''porta decumana", and that they, not the approaching cavalry, are responsible for the 
carnage we see in the middle of the scene, while Caprino (115) feels that both parties are 
equally responsible. This scene may be usefully compared to battle L, where infantry 
advance from a fort, driving away barbarian cavalry, while another group of barbarians 
falls under a Roman cavalry onslaught. 

Petersen 1896: 91-92; Caprino 1955: 115 
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l ••• 1.2 - The column on the Campus Martius . 

. . - ~ ' .... ~ : 

1.1 - The Column of Marcus Aurelius. 1.3 - Cutaway view of base of the column. 
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1.4 - Scene IL, taken from cast. 
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1.6 - Scene XX. 

1. 7 - Scene XX, detail. 1.8- Scene XX, detail. 



1.9 - Scene XXXIX. 
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1.10-
XXXIX 
Detail. 



1.12-
Scene 
LN. 
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1.13 - Scene LXVIII - Slaughter of barbarians by Roman 
troops. 

1.14 - Scene LXXI/II. 
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1.15- Scene LXXVII, detail . ._,17,. \'""•- -­
~,. 

1.16 - Scene LXXIX. 
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1.17 - Scene XCll, detail. 

1.18 - Scene XCll, detail. 
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1.19- Scene XCVI. 

1.20 - Scene XCVI, detail. 
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3.1 - Chigi Vase (650-640 BC). 

3.2- Tripod-kothon by C-Painter (early 6th c. BC). 
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3.3- Attic kylix (early 5th c. BC). 

3.4- Attic amphora by Suessula Painter (ca. 425 BC). 
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3.5 -Attic pelike (425-370 BC). 

3.6 - Apulian volute crater (late 4th c. BC). 

3.7- Apulian vase (late 4th c. BC). 



284 

-~"'., ~# ' 
' • - I< 

'-- . 

3.8- Alexander Mosaic, Pompeii (based on late 4th c. BC original?). 

3.9 -Alexander Sarcophagus (late 4th c. BC). 
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3.10- Aemilius Paullus monument, Delphi (168 BC). 

-· -

3.11- Esquiline Tomb fresco, Rome (3rd-
early 2nd c. BC). 



3.12- Mantua Relief (originally from Rome, Augustan). 

3.13- Glanum mausoleum, West face 
(Augustan). 

3.14- Arch at Orange, South face (Tiberian). 

Arch at Orange, North face. 

Glanum mausoleum, North face. 
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Trajan's Column Battle Scenes (in drawings, shaded figures are Dacians): 

A 

4.1 - Scene 24. 

4.2- Scene 37. 
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4.3 - Scene 40. 

4.4- Scene 70171. 

4.5 -Scene 112. 
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Trajan's Column Figure Types and Pairs: 

4.6 - Scene 38. 4.7- Scene 24. 4.8 - Scene 40. 

4.9- Scene 95. 4.10- Scene 29. 
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4.11- Scene 72. 4.12- Scene 40. 4.13- Scene 24. 

4.14- Scene 95. 4.15- Scene 40. 

Figures and Pairs from Scene 112: 

4.18 

4.16 4.17 4.19 
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Metopes from the Tropaeum Traiani: 

4.20- Type A Metope (Metope 5). 4.21a- Type b Metope (Metope 17). 

4.22 - Metope 22. 4.21b- Metope 17. 
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4.23a - Metope 31. 4.24- Metope 34. 

-
4.Z3b _ Metope 31. 

4.25- Metope 35. 



Great Trajanic 
Frieze: 

4.26 

4.28 

VII 

293 

VI 

VIII 
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Group 1 - Greek vs. Gaul Sarcophagi: 

5.1- Ammendola Greek vs. paul sarcophagus. 

5.2 - Via Tiburtina Greek vs. Gaul sarcophagus. 

5.3- Doria Pamphilj Greek vs. Gaul sarcophagus. 
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5.4- Little Ludovisi Greek vs. Gaul sarcophagus. 

Group 2 - Roman vs. German Sarcophagi: 

5.5- Portonaccio sarcophagus. 
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5.5a- Portonaccio sarcophagus. 

5.5c- Portonaccio, detail. 

5.5b- Portonaccio, detail. 
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A G B F C D H E G 

5.6- Palermo sarcophagus. 

5.6a- Palermo sarcophagus, centre portion. 

5.6b - Palermo, left portion. 5.6c - Palermo sarcophagus, right portion. 
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5.7- Pisa Campo Santo Roman vs. German sarcophagus. 

5.7a- Pisa Campo Santo. 
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B F C D H A E 

5.8- Borghese sarcophagus. 

5.8a- Borghese sarcophagus. 
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5.9- Villa Giustiniani Roman vs. German Sarcophagus. 

Unclassified Battle Sarcophagi: 

5.10- Unclassified battle sarcophagus, formerly Villa Giustiniani. 
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Amazonomachy Sarcophagi: 

5.11 -Capitoline Amazonomachy sarcophagus. 

5.12- Vatican Amazonomachy sarcophagus. 

5.13- Paris Amazonomachy sarcophagus. 



302 

I Sarcophagus- Column parallels: 

6.1 - Amazon Sarcophagus ca. 180. 

6.3- Amazon Sarcopagus, ca. 190. 6.4 - Marcus column, Scene IC. 

6.5 - Victoria and trophies, Marcus column. 




